
MFA Creative Practice Student Institution & University Handbook 2018-19 
 
 

1 

 
 
 

 
 
 

MFA Creative Practice 
Student Institution & 
University Handbook 
(incorporating Programme Quality 

Handbook) 

2018 – 19 
 
  



MFA Creative Practice Student Institution & University Handbook 2018-19 
 
 

2 

 
CONTENTS                     PAGE 

 
Introduction and Background ....................................................................................................................... 3 

History ..................................................................................................................................................... 4 
Profile (Distinctive Features) ................................................................................................................... 4 
Goals ....................................................................................................................................................... 4 
Students as Partners – The University of Plymouth ................................................................................ 5 

Academic Program ....................................................................................................................................... 6 
Program Overview ................................................................................................................................... 6 
Program Aims .......................................................................................................................................... 6 
Program Learning Outcomes .................................................................................................................. 6 
Program Structure and Modules ............................................................................................................. 8 
Admissions .............................................................................................................................................. 8 
Program Calendar and Forms ................................................................................................................. 8 
MFA Program Management Key Contacts/Support ................................................................................ 9 
Staff/ Student communication ................................................................................................................. 9 
Change .................................................................................................................................................. 10 

Teaching, Learning and Assessment ......................................................................................................... 10 
Modes of Delivery and Learning ............................................................................................................ 10 
Project Study Plans ............................................................................................................................... 11 
Research ............................................................................................................................................... 11 
Workshops and Seminars ..................................................................................................................... 12 
Critiques ................................................................................................................................................ 12 
Self-Directed Study and Attendance ..................................................................................................... 12 
Residencies ........................................................................................................................................... 13 
Tutorial Support ..................................................................................................................................... 14 
Professional Training/Placements/Work-based Learning ..................................................................... 15 
Assessment Strategy ............................................................................................................................ 15 

Indicative Programme Assessment Schedule, Assessment Flowchart and Hand in Proces ..................... 17 
Submission of Assessed Work .............................................................................................................. 18 
Return of Assessment and Feedback ................................................................................................... 18 
Late Work .............................................................................................................................................. 18 
MFA Project ........................................................................................................................................... 18 
Websites ................................................................................................................................................ 18 
Tuition .................................................................................................................................................... 18 

Learning Resources and Environment ....................................................................................................... 19 
Locations ............................................................................................................................................... 19 
Facilities, Studios and Equipment ......................................................................................................... 19 
Resources and Guides .......................................................................................................................... 19 
The Plymouth Online Study Guide ........................................................................................................ 20 
University Computing Helpdesk ............................................................................................................ 21 
Languages ............................................................................................................................................. 21 
Research and Scholarly Activity ............................................................................................................ 21 

Regulations and Procedures ...................................................................................................................... 21 
Academic Notices .................................................................................................................................. 21 
Academic Standing ............................................................................................................................... 22 
Short Course Electives and Faculty Choices ........................................................................................ 22 
Extenuating Circumstances (summary) ................................................................................................ 22 
Plagiarism .............................................................................................................................................. 25 
Academic Offences ............................................................................................................................... 25 
Your Virtual Learning Environmnet ....................................................................................................... 25 
Appeals ................................................................................................................................................. 26 
Student Complaints ............................................................................................................................... 26 



MFA Creative Practice Student Institution & University Handbook 2018-19 
 
 

3 

Equal Opportunities ............................................................................................................................... 26 
Outside Academic Engagements .......................................................................................................... 26 
Conflicts ................................................................................................................................................. 27 
Disability ................................................................................................................................................ 27 
Harassment and Violence ..................................................................................................................... 27 
Ethics ..................................................................................................................................................... 27 
Interruption from the Program (leave) ................................................................................................... 28 
Recommendations ................................................................................................................................ 28 
Module Assessment Arrangements ...................................................................................................... 28 
Progression ........................................................................................................................................... 28 
Degree Requirements ........................................................................................................................... 28 
Subject Assessment Panel and Award Assessment Board Arrangements ........................................... 29 
Student Progress ................................................................................................................................... 29 
Transcripts, Award Certificate, and Diploma Supplement ..................................................................... 29 
Ceremony and Diplomas ....................................................................................................................... 29 
Graduation ............................................................................................................................................. 29 
Effects on Residencies .......................................................................................................................... 30 
Scholarships .......................................................................................................................................... 30 

Transart Institute Committee Structure ...................................................................................................... 30 
Faculty Board ........................................................................................................................................ 30 
Advisory Board ...................................................................................................................................... 30 
Academic Board .................................................................................................................................... 30 
Collegium .............................................................................................................................................. 30 

The University of Plymouth Committee Structure ...................................................................................... 31 
MFA Program Committee Meeting ........................................................................................................ 31 
Student Representatives and Feedback ............................................................................................... 31 
The Plymouth Award ............................................................................................................................. 32 
The Higher Education Achievement Record (HEAR) ............................................................................ 32 
External Examiner Arrangements ......................................................................................................... 32 
Students as Partners ............................................................................................................................. 32 

Alumni ........................................................................................................................................................ 32 
1. Welcome and Introduction to MFA Creative Practice. ........................................................................ 36 
2. Programme Specification ................................................................................................................... 37 
3. Module Records ................................................................................................................................. 50 

 

Introduction and Background 
 
The purpose of this Handbook is to present essential policies and practices as 
they apply to Transart Institute and also to University of Plymouth regulations. 
The Handbook is meant to inform and serve all members of the TT community. 
The Institute reserves the right to change or rescind any and all of the TT 
policies contained herein with or without notice. The Handbook will be revised 
and updated annually. Please read the handbook in conjunction with the 
University of Plymouth Student Handbook and Guide to Services. Be aware 
that not all of the Plymouth services, dates etc are applicable or available to 
Transart students:  
https://www.plymouth.ac.uk/your-university/governance/student-handbook 
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History 
Transart Institute MFA in New Media was founded in 2004. It was accredited 
by the Austrian Ministry of Education and Culture through Donau University, 
Krems, Austria in 2005 and the first summer residency was held in 2005 with 
an international body of 25 students and eight faculty staff.  The MFA Creative 
Practice program is currently validated throughthe University of Plymouth. 
 
Profile (Distinctive Features) 
Transart Institute offers an international, low-residency MFA program for 
working artists in a highly individualized format. The innovative program 
consists of three intensive summer residencies with lectures, workshops, 
critiques, seminars, performances and exhibitions in Europe and two shorter, 
winter residencies in New York. In the four semesters between residencies, 
students create their own course of study realizing individual art and research 
projects with the support of faculty and self-chosen artist studio advisors 
wherever they work and live.  
 
The program is geared towards the development of a sustainable artistic praxis 
rather than training in certain media or genres, challenging students to think 
conceptually and work creatively in new ways. Transdisciplinary work occurs in 
various media, genres and approaches including curating, digital media and 
net art, film and animation, gaming, graphic design, installation, painting, 
performance and dance, photography, robotics, sculpture, sound, text art, 
video, and virtual reality. 
 
The MFA Program has a Program Quality Handbook which can be 
accessed at Appendix A. The Handbook contains definitive Program 
documents, which provide a brief description of the Program, its distinctive 
features, Program aims, learning outcomes. 

Goals 
Transart Institute is a student-centered postgraduate art program which fosters 
independent thinking, risk-taking and the creation of an informed and 
sustainable art praxis. The institute is also a platform for faculty to expand their 
teaching praxis by making space for creativity and experimentation.  
 
Beyond its educational goals, Transart Institute is engaged in building an 
international community in support of students, alumni, faculty and their artistic 
and academic goals. The institute offers its former students a virtual and 
material basis for artistic practice, the exchange of ideas, opportunities and 
critiques, thus inducing individual and collective growth beyond the duration of 
the program. Despite its compact size, Transart Institute has become a place 
where the diverse and often incongruous experiences, philosophies and 
epistemologies of the post-colonial world can be in contact with each other. 
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Kindness, generosity and honesty enable this intercultural exchange; openness 
and independence keep it alive. 
 
Transart Institute is a model in which administration is streamlined for a healthy 
balance of influence and a maximum of time and budget for academic 
matters. The Institute's mission remains in progress and is subject to alteration, 
refinement, addition and change based on input from all the Institute's 
members. Transart Institute's pedagogical structure is also open to change 
through input from faculty, alumni and students on an annual basis. The 
Institute is committed to sharing its program and evolving model through 
institutional visits, teaching and student exchanges. 

 
Students as Partners – The University of Plymouth  
Founded in 1862 as a school of navigation, Plymouth is one of the leading 
modern universities, ranked in the top 60 internationally under the age of 50 by 
Times Higher Education. Twice awarded the Queen’s Anniversary Prize for 
Higher Education, it has won numerous accolades in respect of its teaching 
and its research. The University has one of the highest number of National 
Teaching Fellows of any UK university. With two-thirds of its research ranked 
as world-leading or internationally excellent (2014 Research Excellence 
Framework). It was also the first university in the world to receive the Social 
Enterprise Mark.  

  
  

  
 

The Institution is part of Academic Partnerships within the University of 
Plymouth, which houses around 15,000 students studying across the region 
and overseas. Academic Partnerships works closely to support the Institution in 
development and review of the programme to ensure the highest quality of 
teaching and learning is offered. The majority of provision delivered is at HE 
Level 4, 5 and 6 comprising of HNCs, HNDs, Foundation Degrees, Bachelors 
Awards, Higher and Degree Apprenticeships, however some masters-level 
study is also delivered.   
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Students and staff at the University of Plymouth have jointly developed an   
agreement that sets out key principles that underpin this partnership - 
“Students as Partners” - which can be found 
here: https://www.plymouth.ac.uk/student-life/students-as-partners   

Academic Program 
 
Program Overview 
The program is managed and delivered by Transart Institute (TI) in partnership 
with Academic Partnerships at the University of Plymouth. The program 
operates within the University of Plymouth’s standard regulations for 
postgraduate taught programs:  
 
https://www.plymouth.ac.uk/student-life/your-studies/essential-
information/regulations 
 
Program Aims 
The aims of the program are to: 

• enable participants through critical studies and a clear understanding of 
current theoretical positions to define their own concerns and to put 
them in broader artistic, political and social contexts 

• enable students to define a position for themselves in the spectrum of 
contemporary creative practice 

• support participants in building a sustainable creative practice 
• immerse participants into an environment of international and trans-

cultural exchange 
• maintain and continue to develop a learning environment appropriate to 

postgraduate study 
• provide high quality teaching, underpinned by innovative staff research, 

scholarship and professional practice 
• enable participants to achieve a high level of performance appropriate to 

the award of a Masters degree 
• enable participants to determine the focus, theme or subject of their 

work, within a framework of negotiated and independent learning 
• enhance the quality of participants’  practice through the development of 

critical enquiry and innovative thinking and making, and realized through 
appropriate processes, approaches, methods, ideas, artworks and texts 

• enable participants to develop and test an effective conceptual, 
contextual and critical framework for their practice informed by 
interdisciplinary perspectives 

• widen participation to include all those who can benefit from the program 
 
Program Learning Outcomes  
Knowledge/Understanding On completion graduates should have developed: 
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• a systematic understanding of knowledge of contemporary art practice, 
and a critical awareness of new insights much of which is informed by 
the fields of cultural theory, and at the forefront of contemporary art 
practice 

• a comprehensive understanding of techniques applicable to their own 
creative practice and research  

• continue to advance their knowledge and understanding and to develop 
new skills to a high level through creative practice 

• originality in the application of knowledge, together with a practical 
understanding of how established techniques of research and enquiry 
are used to create and interpret knowledge within contemporary art as 
well as in interdisciplinary contexts 
 

Cognitive/Intellectual Skills On completion graduates should have developed: 
• the ability to deal with complex issues both systematically and 

creatively, make sound judgments and communicate their conclusions 
clearly through creative practice to  arts and non-arts audiences 

• the ability to evaluate critically current research and advanced 
scholarship in the discipline of contemporary art practice 

• the ability to evaluate methodologies and develop critiques of them and, 
where appropriate, to propose and test new artistic methods and forms 
of practice 

• an appropriate conceptual and critical framework for their art practice 
 
Key/Transferable Skills (generic) On completion graduates should have 
developed: 

• self-directed learning and originality in tackling and solving problems, 
and act autonomously in planning and implementing tasks at a 
professional or equivalent level 

• the ability to critically evaluate their art practice against self-determined 
criteria 

• a high level of communication skills in appropriate 
visual/spatial/material/sonic and verbal/written modes 

 
Practical Skills (subject specific) On completion graduates should have 
developed: 

• the ability to make creative use of the relationship between art practice 
and theory and generated innovative responses to problems and issues 

• flexibility and effectiveness in the application of technical knowledge and 
expertise in the field of contemporary art practice 

• exploratory and experimental approaches to ideas, methods, processes 
and material investigation 

 
Employment related Skills  
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On completion graduates should have developed: 
• the exercise of initiative and personal reliability 
• decision-making skills in complex and unpredictable situations 
• the independent learning skills required for continuing professional and 

careers development 
Program Structure and Modules  
Can be accessed at Appendix A. 
 
Admissions 
The application for admissions period is rolling.  Applicants are interviewed by 
Faculty (staff) from the MFA Creative Practice team who will be looking for 
evidence of: a well developed independent and critical art practice; ability to 
write within a critical context; and a well considered and developed proposal for 
study at Masters level. They should also normally have a BA/Bsc or equivalent 
in a related subject. 
 
All applicants are selected via un uploaded portfolio and skype interview(s). 
Foreign language applicants are required to have a TOEFL score (iBT) of 52 or 
better, or 6.5 IELTS (or equivalent). 
 
Applicants with Accredited Prior Learning or Accredited Prior Experiential 
Learning are considered on an individual basis according to the University 
regulations framework. There is general guidance regarding accreditation of 
prior learning. This can be found at: 
https://www.plymouth.ac.uk/student-life/your-studies/essential-
information/regulations 
 
Applications consist of a digital portfolio that should contain documentation of 
recent artistic practice, a personal statement of 300-600 words, a curriculum 
vitae, transcripts or diplomas and a first year project plan. Letters of 
recommendation are not required.   
 
Program Calendar and Forms 
Residency dates may vary based on residency location requirements. The 
official and complete online calendar for residencies can be found here 
https://www.transartinstitute.org/pu-calendar. This brings you to all deadlines 
and corresponding online assignment forms. Assignments, forms and guides 
are linked to due dates. Keep a copy of all forms you fill out on your own 
computer by pasting all form fields and your answers into a text document.  
 
The best way to keep track of everything is to follow along on the student 
calendar throughout the year by bookmarking it in your browser. Click on each 
item in the calendar in advance so you are prepared for what will come due 
next. There are links to helpful guides for many assignments but if you need 
additional information, just let us know. Administration will always send you a 
reminder email 1-2 weeks prior to mandatory due dates.  
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MFA Program Management Key Contacts/Support 
 
Transart Institute Director    
Cella   cella@transart.org   
    
Transart PU Processes and Procedures & Module Leader 
Michael Bowdidge bowdidge@transart.org  
 
UoP Liaison 
Taylore Wilson taylore@transart.org  
 
Program Team  
Cella    cella@transart.org   
Susie Quillinan    susie@transart.org  
Taylore Wilson    taylore@transart.org  
 
Summer Faculty 2018    
Angeliki Avgitidou, Sarah Bennett, Michael Bowdidge, Cella, Geoff Cox, 
Andrew Cooks, Anna Gibbs, Elena Marchevska, Herman Bashiron 
Mendolicchio, An Paenhuysen, Ece Pazarbasi, Kim Schoen 
 
Academic Affairs 
Susie Quillinan    susie@transart.org 
 
School Manager 
Taylore Wilson    taylore@transart.org  
 
Technical Support 
webmaster@transart.org  
 
University of Plymouth Academic Liaison (Relationship Development Manager) 
Anya Lewin  anya.lewin@plymouth.ac.uk 
 
University of Plymouth Academic Liaison (Faculty Partnership Manager) 
Christopher Groucutt christopher.groucutt@plymouth.ac.uk  
 
The University of Plymouth Library Liaison (TIS) 
Amanda Russell         amanda.russell@plymouth.ac.uk 
 
Staff/ Student communication 
The Institution and programme staff will communicate with students via email 
and via Skype as needed. 
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The newsletter is an official form of communication with us. Always fish it out of 
the junk mail box because important information about the program and some 
of our requests will only be sent out this way.  
 
Documentation of all exchanges - via Skype, chat and email are highly 
encouraged. 
 
Change  
Change is a valid and valued process in the Institute in order for the program to 
serve the needs and goals of its members and to remain vital.  
 
The flow of change:  

 
 
Suggestions for changes to modules and/or PU documents will be fed into the 
PU Program Committee Meeting and permitted changes will be applied for if 
required, for approval.  

Teaching, Learning and Assessment 
 
Modes of Delivery and Learning 
As students progress through the program they participate in a sequence of 
modules that involve a number of different modes of learning. The practice 
modules (MCP 501 and MCP 502) and the MFA Project (MCP 505 and MCP 
506) are delivered in the form of residency workshops, presentations and 
seminars, as well as self-directed practice, online critiques and advisor 
meetings during semesters. Related study visits, individual and group tasks 
add to the variety of each student’s learning experiences. The Critical 
Frameworks for Creative Practice module (MCP 503) and Synthesis (MCP 
504) module are delivered through seminars, presentations, advisor meetings, 
assignments and self-directed study. A core pedagogical strategy of the 
program is to deliver most of the taught elements at each residency so 
participants can progress to self-directed study and individual research swiftly. 
 

Discussion between members and their reps 

Agenda to collegium meeting 

Collegium meeting 

Review by TT Faculty board 

Changes made to TT Handbook and all relevant TT documents 
including online forms, guides and all calendars. 
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Modes of learning include: 
• Self-directed practice 
• Study plans  
• Critical writing 
• Research presentations 
• Practice presentations 
• Small group seminars 
• Small group themed workshops 
• Open discussions (circle groups) 
• Critiques  
• Short courses 
• Reading diaries 
• Individual meetings with studio advisors  
• Individual and skype meetings with research advisors 
• Email discussions with advisors 
• Placements, residencies, commissions if appropriate 
• Research journals and sketchbooks 
• Exhibitions/dissemination 
• Circle meetings 
• Online blogs  
• Online critique groups via email and skype 
• Access to relevant information online 
• ILS Student eLearning Facilities are utilised as appropriate 

 
Project Study Plans 
Students make study plans for each first year project (modules MCP 501 and 
MCP 502). Go as far as you can with your plans but be open to making 
changes based on your experiences at the residency. This can be a study plan 
that runs through the whole year, or can be for two separate projects.  Advice 
and an outline for writing your plan can be found in the MFA Curriculum guide: 
https://www.transartinstitute.org/pu-members. While work can be based on 
previous projects the inclusion of artistic work done prior to the program is not 
acceptable.  
 
Research 
Students complete one research project per year.  For MCP 503 first year 
students are required to write a 10-page academic research paper (2,500-
3,500 words) that is directly connected to and informs their studio project, this 
is in addition to the proposal for MCP 504. Second year students have the 
option of writing a traditional academic paper in MCP 505 and MCP 506, or 
produce a written Project Report.  
 
Guidelines for first year papers: MFA Curriculum + Residencies guide - Module 
503 (pg 27): https://www.transartinstitute.org/pu-members  
and for second year projects: MFA Curriculum + Residencies guide – Report 
vs Thesis (pg 51) https://www.transartinstitute.org/pu-members 
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Research (in the widest sense of the term) is a central feature of art practice, 
particularly at MFA level. Ideas, processes and products are developed 
through experimental, exploratory and connective modes of enquiry. Arising 
from particular needs and purposes, knowledge is questioned, gained and 
externalised through a continuous process of finding out, trying out and 
making, within a framework of critical reflection and contextualisation.  
 
Workshops and Seminars 
Workshops are not intended to further technical virtuosity but to enhance 
creativity by exposing students to new approaches in working with various 
genres. Working with familiar media is recommended so that students can 
focus on ideas, concepts and methods rather than technical issues. Students 
should bring their own tools, whatever they like to work with i.e. cameras, 
powerbooks, sketch pads. Students aren't required to bring anything in 
particular unless it is listed in the course description. A Mac service station with 
essential software, scanner and printer will be available. The institute strongly 
recommends that you bring your own laptop or powerbook. Internet access is 
available on site. 
 
Pre-residency Course Syllabi (incl goals and descriptions) and required 
Reading Lists can be found https://www.transartinstitute.org/residencies/.  
Reading diaries are mandatory for admittance to the course and in lieu of an 
exam. Links are sent to faculty via email before the beginning of residency 
allowing time for review.  
 
Critiques 
Critiques take place at appropriate points for the presentation of work in 
progress, or completed work, for critical reflection and discussion by a group of 
students and studio advisor. Students are expected to introduce the work 
under discussion, to describe aims and objectives, and to raise particular ideas 
or issues to initiate the debate. In these critiques students develop the ability to 
articulate ideas, to assimilate and respond to criticism and advice, and to argue 
in support of their ideas and artefacts where necessary. Participants are 
encouraged to be honest and frank, and to balance robust criticism with useful 
advice and support. The exchange of ideas and carefully argued judgments is 
essential to sound professional practice and to the developmental processes of 
learning. Some critiques take place on line and some in the residencies. 
 
Self-Directed Study and Attendance 
Throughout the program students will be expected to take responsibility for 
their own learning in negotiation with studio and research advisors and the 
program coordinator. Within the framework of the program structure and 
defined learning outcomes, they determine the particular focus of study by 
establishing themes, approaches, aims, intentions and directions for both 
practice and related research and text-based work. This process of defining 
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themes and objectives within the time frame of the program is an important 
aspect of postgraduate study, and requires high levels of self-organisation, 
participation and responsibility. 
 
Personal Development Planning (PDP) 
As part of the content of each module, in the seminar and tutorial dialogues, 
and within the assessment and self-evaluation processes, you will be required 
to reflect on your own learning experiences – these activities will enable you to 
construct a personal development profile (PDP) that will inform your learning. 
To benefit fully from personal development profiling you need to engage in all 
the opportunities that are made available to you, approaching these 
opportunities in a reflective, analytical and responsive way, so that you take 
charge of your learning in the fullest sense. It is hoped that the PDP process 
will enable you to: become more effective, independent and confident self-
directed learners; understand how you are learning and relate your learning to 
a wider context; improve your general skills for study and career management; 
articulate your personal goals and evaluate progress towards your 
achievement; and encourage a positive attitude to learning throughout life. 
 
Residencies 
Summer Residencies  
Workshops, seminars and presentations are structured to give the maximum 
flexibility and freedom to faculty to accommodate teaching styles and 
strategies. A minimum of one hour is allotted each morning for faculty 
presentations and a minimum of an hour is assigned every afternoon for 
student presentations. The hours in between are to be used at faculty 
discretion for assignments, film viewing, field trips etc. Students are advised of 
final submission dates for MCP 502, MCP 504 in the calendar. 
 
Winter Residency  
Annual winter residencies consist of presentations by each student, group 
critiques of student work in progress by local faculty and studio advisors and 
review of MCP 501, MCP 503 and MCP 505. The program, links to students' 
art documentation and a list of participating students can be found will be 
published before residency. 
 
Weekend Events  
Faculty and students can propose additional optional weekend events. 
 
Student Presentations 
Project presentations are given by students in every residency to their group 
and 3-4 faculty who ask questions, make suggestions and give feedback. 
Faculty familiarize themselves with student projects via individual blogs. 
Guidelines: MFA Curriculum + Residency guide – Winter Presentations & 
Critiques (pg 45) https://www.transartinstitute.org/pu-members 
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Time Commitment 
Each 30 credit module requires a student to undertake 300 hours of study. This 
study takes place across the whole semester and includes seminars and 
workshops at the residencies, online critiques and tutorials, presentations and 
independent study.  
 
Travel and Accommodations 
Students make their own arrangements for travel, accommodations and meals 
during the residencies. Transart Institute takes no responsibility for these 
arrangements.  
 
Tutorial Support 
 
Student Advisors 
New students work with Transart faculty for the first year.  Faculty will form 
critique groups of advisees based on student project plans and keep “office 
hours” for students to drop in via Skype or by appointment. Beyond the 
required critique groups faculty determine their individual approach to student 
advising.  It is possible to work with a student advisor at a distance, i.e. over 
the phone and internet, go for a visit to the student advisor's city, whatever 
works best for the student. Second year students are free to work with a 
student advisor of their own choice. All student advisors new to the program 
have to be nominated by the interested student before the beginning of the 
summer residency and need to be approved by a module leader.  
 
Student Advisors are sponsored by the Institute to work with students on a 
one-on-one basis on their art and/or curatorial projects off-site during 
semesters between residencies. Responsibilities include a minimum of two 
meetings per semester for critiques and advisement on the student’s media 
independent study projects plus a mid-project and final written evaluation each 
year. Student and Student Advisor make schedule arrangements between 
themselves. It is the student's responsibility to make contact with the student 
advisor on a regular basis as agreed to.  
 
An initial list of advisors is available online. Student Advisors are artists in all 
genres and fields with higher academic degrees (or equivalent) and generally a 
minimum of three years college level teaching experience.  
 
Guidance Committee (Personal Tutorial Support) 
Every student has an individual guidance committee that includes the student, 
their studio advisor and their research advisor. A three way meeting (via Skype 
or phone) is expected to take place the first week of the fall and spring 
semester and after comments from the academic board are received and all 
members have had time to review the student’s blog. However, any member of 
the committee can call a meeting to discuss the student’s project at any time 
throughout the year.   
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Professional Training/Placements/Work-based Learning 
Students who undertake professional training, placements/commissions or an 
aspect of their MFA project that requires them to undertake work-based 
learning in another organization or agency as part of their MFA should 
negotiate the placement with the Program Coordinator(s) and Studio Advisor. 
 
Assessment Strategy 
MFA Creative Practice Assessment Strategy 
Transart’s approach to assessment is an holistic one in which the ‘research’ is 
seen as a combination of studio practice and writing. Because the program 
combines both intensive residencies as well as distance learning modes the 
assessment strategy needs to be both flexible and transparent, with a high 
degree of emphasis placed on ongoing formative feedback. 
 
The summer residency is based in intensive workshops and seminars and 
winter residency centers on individual student presentations and critiques of 
work made in the Fall Semester. This provides an opportunity for informal peer 
review and for the entire TT community to stay abreast of each student’s 
project and see/hear their practice evolve first hand. Each student receives 
verbal feedback/critique/evaluation from TT advisors and external invited 
guests (artists, curators, writers etc) who attend the presentations and these 
contribute to the overall formative assessment of students. 
 
Students are introduced at summer residency to the modules they will be 
taking in the Fall Semester and Spring Semester and the learning support 
materials on the TT website including Module Descriptions, assessment 
criteria, calendar, student handbook etc. The Pass/Fail nature of assessment is 
also introduced and it is explained that students will receive qualitative 
feedback over and above the pass/fail notification. As stated above the holistic 
nature of learning is reflected in the holistic approach to assessment with its 
emphasis on qualitative rather than quantitative feedback (see Danvers 2007).  
 
Students work with their own individual advisory team (studio practice and 
writing modules) throughout the academic year as well as with small peer 
critique groups. Initial advisory and crit group meetings take place at the 
summer residency and these are followed up by regular meetings via Skype 
and email. The critiques provide further opportunity for ongoing peer review.  
 
To facilitate these ongoing advisory meetings and crit groups students are 
obliged to publish monthly updates (minimum) to their Transart blogs during 
the academic year. These updates form the basis for meetings with advisors 
who are able to provide formative feedback in response to the blogs at the 
skype meetings. This ongoing formative assessment ensures that students 
have regular critical feedback, and are made aware if they are not making 
sufficient progress to meet module learning outcomes and assessment criteria, 
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and therefore pass the module. The blogs also inform critical discussion and 
are accessible to the TT community enabling all to stay in touch and 
awareness of others projects. 
 
Summative assessments are based on online submission of negotiated studio 
practice and written papers (assessment tasks). Good quality documentation of 
physical work is required as part of the students’ professional skills 
development.  Much contemporary art is based on digital technology and may 
use a range of methods of dissemination that include online presentation.  
Where possible students bring physical work to residencies and this has been 
a feature of recent winter residencies as space is provided for installation, 
however it is not a requirement that physical work is submitted for summative 
assessment (see below). Advisors write feedback (evaluation) that addresses 
the extent to which students have met learning outcomes through published 
assessment criteria and this is posted within 20 working days of submission.  
MFA Curriculum + Residency guide – Modules & Outomes (pg 2) 
https://www.transartinstitute.org/pu-members 
 
- Danvers J (2007) ‘Qualitative rather than Quantitative: The Assessment of Arts education’ in 
Networks  ADM-HEA 
 
Evaluations and Self-Evaluations 
Every student receives formative evaluations by their studio advisors and 
faculty at the mid-point and end of each year's projects aligning with module 
submissions. Students will give a self-evaluation for each project at the mid-
point and end of year as well. In addition, reading diaries (a pre-requisite for all 
seminars) are evaluated by research faculty. Presentations of studio and 
research projects will be evaluated by a summer academic board. 
 
Summative Assessment 
The Faculty provide summative written evaluation for each module. Within the 
PGDip stage students are formally assessed at the end of each module 
(summative) against specified criteria related to the Assessed Learning 
Outcomes (MFA Curriculum + Residency guide – Modules & Outomes (pg 2) 
https://www.transartinstitute.org/pu-members). The criteria are available at the 
start of each module. Students are also assessed in MCP 501, MCP 502, MCP 
505 and MCP 506 against their own aims and objectives for the module. Self-
evaluation contributes an essential aspect to the assessment process and 
takes place at the end of each practice module in the form of a critical 
evaluation and is seen as an important part of the learning experience and 
professional development. It is designed to encourage students to adopt 
responsibility for their own learning. 
 
Marking Policies 
All modules are double marked by two members of TI, i.e. advisors and/or 
Faculty, at the residencies and/or online.  
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Indicative Programme Assessment Schedule, Assessment 
Flowchart and Hand in Proces 
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Submission of Assessed Work 
Students submit their completed work/project, together with process work, 
online via their individual Process Blog – see calendar for details about each 
semester. Each blog is available to Transart community.  
 
Return of Assessment and Feedback 
Transart facuty provide wriiten feedback on each module within 15 days of 
submission which is in line with the University of Plymouth. Details are 
highlighted in the calendar available online at: 
https://www.transartinstitute.org/pu-calendar.   
 
Late Work   
Work submitted after the deadline will be awarded a Fail (unless there are 
valid extenuating circumstances (see below). Late work will be assessed to 
give you an indication of the standard of your work. Further information can be 
found at 
https://www.plymouth.ac.uk/uploads/production/document/path/8/8388/Section
_D_Assessment.pdf.  
 
MFA Project 
The ‘MFA Project’ refers to the creative arts practice and research papers 
undertaken within MCP 505 and MCP 506. The relationship of writing to 
practice is negotiated through the proposal in MCP 504, and throughout the 
MFA project.  
 
All students are required to disseminate their MFA Project to an audience in an 
appropriate form and document the ‘event’ prior to the end of the module. 
Students need to propose the form of their dissemination and project plan no 
later than 1st February so that particular issues of the final form of 
documentation can be carefully considered. See ‘Guide to Project 
Documentation’. Additionally there are a number of ways that Transart can 
support students in disseminating their MFA project at the summer residency in 
a professional context including: an MFA Dialogue or Installation, Public 
Performances, Public Presentations. A discussion takes place annually about 
the feasibility for various forms of dissemination.  
 
Websites 
Students are required to maintain a blog throughout the program and need to 
provide links to documentation of work on a monthly basis according to the 
academic calendar.  
 
Tuition  
Upon tuition payment students are enrolled in all courses and can sign-up for 
their summer courses and reading material online. Tuition increases for new 
cohorts will be based on the Consumer Price Index for tuition as published by 
the U.S. Bureau of Labor Statistics with the index for 2010 as the basis. Any 
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increase or decrease of more than 5% will be considered. Further adjustments 
beyond the CPI for tuition need to be approved by the TT faculty board. Tuition 
is fixed for students once they are enrolled in the program for the duration of 
their studies. If a student does not maintain payments on due dates (as 
according to TT deregistration policy) to Transart Institute, then Transart 
Institute will invoke the Transart Institute non-payment of fees regulations 
resulting in the requirement for the student to interrupt their studies for one full 
year. The student may only return to their program if all overdue payments are 
made beforehand. 

Learning Resources and Environment 
   
Locations  
The MFA is an international program. Faculty and students choose their own 
off-site locations for semester work. Summer and winter residencies generally 
take place in Europe and New York (or other North American city) respectively.  
Transart Institute identifies itself as an organization of artists and scholar 
members and not with a specific building or location. The Institute locates itself 
for events where: synergies with other arts organizations and communities can 
interact; where space is conducive to free thinking and expression and an open 
flow or intimacy can be achieved; and where as many members as possible 
can congregate. Residency locations are subject to change.  
 
Facilities, Studios and Equipment  
Students bring their own devices. Scanners, printers and WLAN are available 
on-site. Students have access to a wealth of digital library resources for their 
research throughout the year, on- and off-site. MFA Creative Practice students 
are expected to have their own studio spaces, and/or appropriate work 
locations and technical facilities or access to technical facilities outside of the 
residencies. Students and studio advisors negotiate where to meet for 
mentoring meetings. Students can negotiate the use of available facilities 
during residencies. 
 
Resources and Guides  
A wealth of guides, academic and bibliographic resources and references is 
online in Transart Institute's website. Relevant guides and resources are also 
linked to due dates in the online calendar.  
 
Plymouth based resources: Additional online resources are available on the 
University of Plymouth Portal. These resources are introduced to the MFA 
students during the summer residency by one of our Senior Information 
Specialists, Amanda Russell (Library & Digital Support, Technology & 
Information Services). 
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Students may request a copy of a letter of introduction, from Amanda Russell, 
to use libraries in their own vicinity from admin@transart.org 
 
Students can apply for a University of Plymouth ID card. To obtain a card, once 
students have received their University of Plymouth Student Registration 
number from Transart, students will need to complete a card application at 
https://eservices.plymouth.ac.uk/app/ 
  
The ID card is sometimes accepted by local academic libraries as identification 
to admit Transart students (see also above under ‘Plymouth Resources’) or for 
reduced price entry to museums and galleries. 
 
The Plymouth Online Study Guide 
As a University of Plymouth student you are able to access the University’s e-
resources through the Plymouth portal (the University’s internal staff and 
student website). 
 
A guide which signposts you to a wealth of resources is available at 
http://plymouth.libguides.com/arts and there is a specific guide for Transart 
Institute under the Postgraduate segment. 
 
The University subscribes to lynda.com - a comprehensive library of video-
based training resources available to all staff and students. Lynda provides a 
wide range of tutorials dedicated to increasing knowledge across a varied 
range of subject area and is available at http://lynda.plymouth.ac.uk/.  
 
You can also find information about how to forward your University emails to 
your preferred email address, ensuring you receive the necessary University of 
Plymouth communications throughout your studies in the Computing and IT 
help section. 
 
To access the Plymouth portal:  

• Type in http://student.plymouth.ac.uk into your browser OR if you want 
to go in via the extranet, key in www.plymouth.ac.uk and then click on 
“Login”. 

• Enter the username and password given to you by your Program 
Administrator or Amanda Russell. 

 
You will automatically have a The University of Plymouth e-mail account 
accessed through ‘myEdesk’ which includes E-mail, calendar, contacts, 
(OWA) structured as follows:  
 
Firstname.Surname@students.plymouth.ac.uk. Your password will always be 
given in this format Dob.dd/mm/yyyy e.g. Dob.10/07/1984. You can change 
your password once into the portal however please make sure it is something 
memorable as you will need it throughout your studies.  
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How to Change or Reset your Password 

• To change your password at any time - click on the ‘Change Password’ 
on the top right hand side of the homepage.  

• If you have forgotten your password follow this link: 
http://www.plymouth.ac.uk/password. 

 
University Computing Helpdesk  
If you have any problems when you are creating your computer account or 
logging into the student portal or if you can’t access the information you need, 
please contact the University’s computing helpdesk by email: 
libraryandITenquiries@plymouth.ac.uk or by phone on: +44 (0)1752 588588.  
 
Languages 
The primary language on-site is English. Student off-site semester work, 
however, can take place in any language that the student and their studio 
advisor have in common. All submitted written work will be in English. All 
administrative paper work (including student/faculty evaluations) must be in 
English. Note: For students with English as a second language, research 
faculty have the option to require that the student engage a professional 
proofreader if they deem it necessary. IELTS or equivalent exams for incoming 
students may be required by the Institute.  
 
Research and Scholarly Activity 
The faculty are actively engaged in practice and research across the field of 
Creative Practice. The broad range of disciplines encompassed by the program 
is underpinned by this research, especially through individual and collaborative 
creative practices. Research dissemination by staff includes exhibitions, 
publications, bookworks, conference papers, video/film, music, performance, 
on-line curatorial and interactive projects, residencies and commissions 

Regulations and Procedures 
 
Academic Notices 
An academic board will review project progress through the students' blog 
presentations mid-semesters. Comments will be sent to students by email. No 
academic notices will be given to students in the fall (autumn) review. 
Academic warnings will go out by email for missing, incomplete, unsatisfactory, 
insufficient work or work done prior to the study period, for plagiarism, work not 
according to the study proposal based on the spring blog presentations mid-
spring semester.  
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Academic Standing 
Students with positive evaluations from faculty and studio advisors and all 
assignments completed are in good academic standing. Student status can be 
viewed here: https://www.transartinstitute.org/student-directory.   
 
Short Course Electives and Faculty Choices 
Course sign-up takes place after tuition payment has been received. 
Processing of International wire transfers can take up to two weeks. Students 
are not enrolled in the Summer Residency Course until payment is confirmed. 
If payment has been sent less than two weeks prior to course sign-up, students 
may send documentation of payment to admin@transart.org to expedite the 
process. Students may sign up for courses and switch courses as long as 
enrollment is open, space permitting.  
Extenuating Circumstances (summary)  
During the induction period you will be introduced to the University of Plymouth 
extenuating circumstances policy 
 
 
Information about Extenuating Circumstances can be located 
https://www.plymouth.ac.uk/student-life/your-studies/essential-
information/exams/exam-rules-and-regulations/extenuating-circumstances 

The full policy in detail is available at:   

https://www.plymouth.ac.uk/student-life/your-studies/essential-
information/exams/exam-rules-and-regulations/extenuating-circumstances 

• Circumstances that affect assessment occur. 
• A student discusses their need to apply for extenuating circumstances 

with their advisors, Taylore Wilson or Michael Bowdidge. 
• A student contacts admin@transart.org for an extenuating 

circumstances form.  
• The student is advised to complete the form in full, detailing to what 

extent their assessment has been affected, writing down the ‘to’ and 
‘from’ dates they have been affected as well as providing corroborating 
evidence to support their claim from a recognized professional 
practitioner. Students must ensure that they have signed the form. 
Students should seek advice from Transart staff taylore@transart.org or 
bowdidge@transart.org if in doubt about the process or completing the 
form.  

• The student then emails (scanned) or posts the form and corroborating 
evidence to admin@transart.org. The Transart Academic Co-ordinator 
forwards the form and evidence to Academic Partnerships at Plymouth. 

• The claim will be considered by Academic Partnerships and if deemed 
valid for late submission, the student would normally be permitted to 
submit their work 10 working days after the official deadline 
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• Alternatively, if the extenuating circumstances are deemed valid for non-
submission, the student may be offered to retake the work again as a 
same attempt referral after the Award Assessment Board have met to 
make a decision. The Board will advise the student of the date for 
submission of the referral work. 

• If the form is deemed invalid the student would be emailed an 
explanation from Academic Partnerships with admin@transart.org 
copied in.  
 

 
Examples of extenuating circumstances that are likely to be deemed 
invalid: 

• Alarm clock did not go off  
• Car broke down, train/bus delayed or cancelled, other public transport 

problems (unless the student can demonstrate that he or she had 
allowed adequate time to compensate for such problems as might 
reasonably have been anticipated)  

• Child care problems which could have been anticipated  
• Accidents or illness affecting relatives or friends (unless serious, or you 

are a sole carer)  
• Unspecified short-term anxiety, mild depression or examination stress  
• Cough, cold, upper respiratory tract Infection, sore throat, minor viral 

infection, unless the illness was at its peak at the time of an 
examination, end-of-module test or in-class test and the corroborating 
evidence refers to the impact on your performance  

• Financial problems (other than cases of exceptional hardship or 
significant changes in financial circumstances since enrolment)  

• Holidays, house moves, family celebrations or other events where you 
either have control over the date or may choose not to participate  

• Computer problems, corrupt data, disk or printer failure or similar  
• Problems with postal delivery of work (unless recorded delivery or 

registered mail)  
• Time management problems (e.g. competing deadlines)  
• Appointments (legal, medical etc) which could be rearranged  
• Sporting or recreational commitments (unless the you are representing 

the University at national level or your country at international level, or 
participating in an event that is of benefit to the University’s national or 
international reputation) 

• Debt sanctions imposed by the University. 
• Atypical performance 
• Close proximity of assessment deadlines to one another. 
• E-submission of an assessment file in an incorrect format. 
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Examples of extenuating circumstances that are likely to be deemed 
valid: 

• Hospitalisation, including operations  
• Health problems  
• Personal or psychological problems for which you are undergoing 

counselling or have been referred to a counsellor or other qualified 
practitioner  

• Pregnancy-related conditions and childbirth (including a partner in 
labour)  

• Bereavement causing significant impact/effect  
• Major accident or injury, acute ailments or conditions which coincide 

with an assessment deadline or an examination or test, or are 
sufficiently long-lasting to impact on a significant part of a term  

• Clinical depression or other mental health problem  
• Recent burglary/theft/serious car accident  
• Jury service which cannot be deferred  
• Representing the University at national level or your country at 

international level, or participation in an event that is of benefit to the 
University’s national or international reputation. 

• For part-time students in full-time employment, exceptional pressure of 
work or permanent change of employment circumstances. You must 
submit corroborating documentary evidence (e.g. a letter from your 
employer) which confirms the particular circumstances, explains why 
they are exceptional and outside your control and formally supports your 
claim. If you are self-employed, you must provide independent evidence 
to support the claim that the pressures are exceptional and outside your 
control.  

• Late diagnosis of, for example, dyslexia, resulting in no support or 
examination provision.  

• Separation or divorce - student or parental (provided the facts and the 
effects are independently corroborated) 

• Unavailability of the student portal prior to the deadline for an 
assignment or examination where it has been confirmed by the module 
lead that this would have had a material effect on the preparation for an 
assessment. 

• Examination disruption (e.g. fire alarm going off; excessive noise from 
building works) 

• A significant change to your financial circumstances after enrolment 
(e.g. a withdrawal of Student Finance England (SFE) funding mid-year). 

• Interviews for placements, only in cases where you have asked the 
employer or provider to reschedule, but this has not been possible. Such 
claims should be evidenced by a letter from the employer or provider. 
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Plagiarism 
"The practice of taking someone else's work or ideas and passing them off as 
one's own" (as defined by the New Oxford Dictionary of English, 2001), will not 
be tolerated. Students should exercise extreme caution in the process of 
footnoting, identifying their own ideas from those of others.  
1. All studio and research projects must be the student’s, with the exception of 
collaborations, in which the student's contribution and those of the 
collaborators are clearly described and there is no room for misunderstanding 
about the student's role in the project. 
2. Students shall trace all sources and when including someone else's ideas, 
texts, statements, etc., full bibliographical information must be given, including 
footnotes and parenthetical documentation. Students may refer to the Chicago 
Style Manual. If in doubt about whether documentation is adequate, students 
should seek the guidance of their faculty and studio advisors prior to submitting 
the assignments. 
 
Academic Offences  
Issues of plagiarism and any form of academic dishonesty are treated very 
seriously. They could result in you failing a module or even having to leave 
your programme.  
 
The University has developed information on plagiarism which can be found 
here: 
https://www.plymouth.ac.uk/student-life/your-studies/essential-
information/regulations/plagiarism  
 
Additional support is available from the library as part of their LibGuides: 
http://plymouth.libguides.com/c.php?g=48936&p=314461  
 
The University of Plymouth Library also has a LibGuide providing information 
regarding referencing: http://plymouth.libguides.com/referencing  
 
Further support on regulations including academic appeals is available at:   
https://www.plymouth.ac.uk/student-life/your-studies/essential-
information/regulations 
 
The University of Plymouth recommend using the following website 
http://www.citethemrightonline.com/ as a referencing resource. 
 
Your Virtual Learning Environmnet  
All materials relevant to your programme can be found here: 
https://www.transartinstitute.org/pu-members  
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Appeals 
Appeals against assessments results, i.e. the Appeals Procedure, will be 
conducted through the The University of Plymouth Appeals Procedure. For all 
The University of Plymouth Academic Regulations and Policies see:  
https://www.plymouth.ac.uk/student-life/your-studies/essential-
information/complaints-appeals-and-conduct 
 
Student Complaints 
Unfortunately things occasionally go wrong and we need to be made aware 
when this happens so we can respond and ultimately improve our services.  
Whatever your complaint you can expect it to be dealt with promptly and fairly 
and in line with the policies and procedures.  You will not be disadvantaged or 
treated less favourably by making a complaint.  
 
In the first instance, talk to the member of TT staff most directly involved. (see 
also ‘Conflicts’ below)  
 
For further information please see the Complaints Flowchart: 
https://www.plymouth.ac.uk/uploads/production/document/path/6/6138/Complai
nt_Procedure_for_Plymouth_University_Students_16.docx 
 
and access the following link: https://www.plymouth.ac.uk/student-life/your-
studies/essential-information/complaints-appeals-and-conduct 
 
Equal Opportunities 
In order to provide equal employment and advancement opportunities to all 
individuals, engagement decisions at Transart Institute are based on 
proposals, qualifications, and teaching abilities. Transart Institute does not 
discriminate in employment opportunities or practices on the basis of race, 
color, religion, sex, national origin, age, disability, or sexual orientation. 
Transart Institute will endeavor to make reasonable accommodations for 
qualified individuals with known disabilities. This policy governs all aspects of 
employment, including selection, job assignment, compensation, termination, 
access to benefits and employee development. 
 
Any member with questions or concerns about any type of discrimination within 
the institute are encouraged to bring these issues to the attention of a member 
of the faculty board. All issues will be addressed in the institute’s judicial forum, 
the Transart Institute Collegium. All members can raise concerns and make 
reports without fear of reprisal. Anyone found to be engaging in any type of 
unlawful discrimination will be subject to termination of employment.  
 
Outside Academic Engagements 
Faculty are encouraged to work with other institutions. Faculty in good standing 
will be supported by all Transart Institute members in any way possible and 
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reasonable to facilitate other academic and professional engagements. The 
Institute’s intention is to promote Institutional exchange and knowledge 
sharing. 
 
Conflicts 
In many cases, issues are a misunderstanding or the result of poor 
communication that can be resolved by both parties through additional 
discussion and agreement. As a member of the Transart community, you are 
encouraged to bring academic issues to a module leader or other collegium 
member. If faculty are unable to resolve the issue, a collegium meeting is 
called and an outcome will be determined by the group once everyone has 
been heard. Any member having an issue has the right to be heard and may 
expect a fair resolution without the fear of reprisal (please see section above 
on complaints for further information). 

 
Disability 
Transart Institute will undertake every reasonable effort to accommodate 
students with special needs or disabilities, be they physical or sensory 
impairments, mental health and learning difficulties, or health conditions.  All 
special needs will be negotiated after individual consultations. Prospective 
applicants should indicate any special needs and/or disabilities on the initial 
application form (which will be amended to reflect this policy). 

 
Harassment and Violence 
Transart Institute is committed to providing a work environment that is free from 
all forms of discrimination and conduct that can be considered harassing, 
coercive, or disruptive, including sexual harassment. Actions, words, jokes, or 
comments based on an individual's sex, race, color, national origin, age, 
religion, disability, sexual orientation, or any other legally protected 
characteristic will not be tolerated. Faculty who become aware of possible 
sexual or other unlawful harassment must immediately advise a collegium 
member so it can be investigated in a timely and confidential manner. Anyone 
engaging in sexual or other unlawful harassment will be subject to termination 
of engagement with the Institute. Workplace violence are acts or threats of 
physical violence, including intimidation, harassment, and/or coercion, that 
involve or affect the Institute or that occur at any Transart Institute event. This 
prohibition against threats and acts of violence applies to all persons involved 
with the institute. Violations of this policy, by any individual, will lead to 
termination of engagement with the institute. 
 
Ethics 
If you are undertaking research which involves human participation, you will 
need to ensure that you adhere to the University’s Ethics policy. This covers 
issues such as informed consent, openness and honesty, the right to 
withdrawal, protection from harm, debriefing, confidentiality, and any ethics 
protocols that relate to professional bodies. 



MFA Creative Practice Student Institution & University Handbook 2018-19 
 
 

28 

 
For more details please click here.   
 
Interruption from the Program (leave) 
An interruption from studies (for one academic year) may be taken for 
personal, financial, or artistic reasons. A student seeking an interruption from 
studies must have the agreement of their advisor and Cella and they should 
then make a request in writing to Transart who will then liaise with Academic 
Partnerships.  Students can interrupt when they have successfully completed 
modules in a semester, but if a student wishes to interrupt during a module 
then there are standard University deadlines by which the University must be 
informed for financial and academic reasons.  
 
After three years of interruption of study, a student must formally apply to the 
program for readmission. The maximum registration period that a student can 
take to complete the program is the period of the program (2 years) plus 3 
years. 
 
A student may withdraw from the program at any time, by advising Transart in 
writing who will then liaise with Academic Partnerships, but may not be 
reimbursed any or part of their fees.  
 
Recommendations 
Students request letters of recommendation from their faculty and studio 
advisors.  
 
Module Assessment Arrangements 
See calendar: https://www.transartinstitute.org/pu-calendar  
 
Progression  
On successfully completing 120 level 7 credits of the PGDip and with the 
agreement of the Award Assessment Board, students will be allowed to 
progress to MFA.  If a student decides to withdraw from the program after 
successfully completing the PGDip then they will be eligible for the award of a 
Postgraduate Diploma.  
 
Degree Requirements 
Candidates for a Master of Fine Arts degree from Transart Institute must meet 
the following requirements: 
 
The successful completion of 240 credits (120 ECTS) in the modules required 
by the program included in the mandatory four semesters , three summer 
residencies  and winter residencies (MCP 501, MCP 502, MCP 503, MCP 504, 
MCP 505 and MCP 506) including completion of the graduate thesis/project 
report, exhibition or documentation and presentation of studio project and all 
study proposals, reading diaries,  self-evaluations and teacher evaluations.  
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The complete and definitive set of The University of Plymouth academic 
regulations is published electronically HERE or can be found at:  
https://www.plymouth.ac.uk/student-life/your-studies/essential-
information/regulations 
 
Subject Assessment Panel and Award Assessment Board Arrangements 
An Award Assessment Board determines the academic status of students, 
after module results have been confirmed by a Subject Assessment Panel. A 
student who has failed to make satisfactory progress toward the degree may 
receive a warning from TI, or may be advised to interrupt from the program 
 
Student Progress  
At the end of each semester, the student's work and participatory effort are 
evaluated by the advisor(s) and faculty and a Subject Assessment Panel is 
held to confirm the results and standards of assessment for each module. An 
External Examiner reviews the assessment process and attends the Subject 
Assessment Panel. These results are then confirmed by an Award Assessment 
Board chaired by The University of Plymouth and the student is notified of 
credits achieved.   
 
Transcripts and Award Certificate  
All Transcripts will be sent from the University of Plymouth to student home 
address and award certificates will be sent from the University of Plymouth to 
student home address following the date of the Academic Partnerships 
Graduation Ceremony 
 
Ceremony and Diplomas 
An informal pre-graduation celebration takes place in the residency space 
followed by a reception hosted by the Institute on the last day of the summer 
residency. TT faculty and students will be invited to the Graduation Ceremony 
at the University of Plymouth, Plymouth, UK in September. Those attending will 
receive their award certificate as part of the Graduation Ceremony.  
 
Graduation 
Students who successfully complete all modules, demonstrate an ability to 
engage in a critical dialog with faculty and students and present a Master 
Thesis project are eligible to graduate the program (see assessment criteria). 
All graduating student work is reviewed mid-semester by an academic board. 
The board determines whether the graduate projects are on schedule and have 
the potential for an adequate level of accomplishment. Module results are 
collated at the MFA Creative Practice Subject Assessment Panel after each 
semester and forwarded for confirmation to the Award Assessment Boards at 
PU. Graduate thesis exhibition or documentation, presentations and TT 
ceremony take place at the end of the third summer residency.  
 



MFA Creative Practice Student Institution & University Handbook 2018-19 
 
 

30 

Effects on Residencies 
Attendance at all summer residency classes and events is required. Students 
should notify faculty or admin@transart.org immediately in case of illness. 
Students who miss more than three days of the residency need to take an 
approved equivalent course during the year or repeat the residency.  
 
Scholarships  
Only students in good academic standing are eligible for TT scholarships. 
Scholarships will be revoked from students not in good academic standing. 

Transart Institute Committee Structure 
 
Faculty Board 
Four Faculty consisting of two chairs and TT Director with various teaching and 
organizational responsibilities for different aspects of the academic program 
comprise a board responsible for leadership, guidance, and mediatory aspects 
of the program for faculty and students as well as decision making and 
oversight of long term program goals. The faculty board is ultimately 
responsible for faculty engagement and overall budget under advisement from 
faculty, alumni and student representatives. Decisions are made per simple 
majority, ties result in no action being taken.  
 
Advisory Board 
The Institute’s advisory board consists of members who can contribute areas of 
expertise important to the goals of the Institute.  
 
Academic Board 
All Module Leaders and the Program Coordinator(s) form the Academic Board 
which is charged with overseeing, review, advising and supporting studio 
advisors and students through the planning, execution and completion of 
student studio projects. The Board evaluates student summer presentations, 
residency performance (participation), thesis exhibitions and the semi-annual 
check-ins. It may seek the additional advice of faculty, studio advisors and 
alumni for the purpose of reviewing student work. 
 
Collegium 
Collegium Meetings will take place during the residencies, are inclusive of the 
whole Transart community. 
 
This is also the venue for students and faculty to appeal any disagreement 
which cannot be resolved one on one.  If the collegium is unable to resolve an 
issue, the responsibility will be with the TT Faculty Board, after which the The 
University of Plymouth Complaints Procedure will be used. 
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The University of Plymouth Committee Structure 
 
MFA Program Committee Meeting 

• The Program Committee meeting (PCM) will take place during the 
Summer Residency and will include the Annual Program Monitoring 
process (APM); response to the External Examiner’s report and 
development of the program action plan. The minutes of this meeting 
and MFA action plan will be forwarded to Academic Partnerships. 

• The membership of the MFA Program Committee comprises: 
o The Program Coordinator(s)  
o All Module Leaders and optionally for the studio and research 

advisors 
o Student representatives (2 elected member for each year) 
o Secretary 
o The University of Plymouth Relationship Development Manager 
o TIS representative from Plymouth 

• The MFA Program Committee normally meets at least two times per 
year and is responsible for:  

o Reviewing the performance and progress of the Program 
o Annual Program Monitoring 
o Consideration of the rolling Program Action Plan 
o Responding to the External Examiner’s report 
o Addressing student concerns (from Collegium) 
o Proposing minor changes to the program 
o Considering proposals from the MFA Academic Board concerning 

the operation and development of the program 
 
Student Representatives and Feedback 
Each year of the MFA program has two student representatives, elected at the 
beginning of the year, who are expected to participate in a range of activities 
such as attending the Collegium and MFA Program Committee  to represent 
the student voice.  
 
Students are encouraged to provide feedback to faculty about all aspects of the 
program and their learning experience, by the following means: module 
evaluation forms; student questionnaires; faculty-student rep meetings; student 
representation on the TT Collegium and Programme Committee and Joint 
Board of Studies (JBS) meetings which scrutinises the University of Plymouth 
programmes delivered at your institution. This important feedback enables the 
faculty to improve the learning experiences of students and to enhance the 
quality of provision.  
 
There is a Postgraduate Taught Experience Survey (PTES) which enables 
Transart to gather information about the experience of any taught postgraduate 
student on a Masters, Postgraduate Certificate or Diploma course. The survey 
focuses on students’ experiences regarding: teaching and learning; 
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engagement; assessment and feedback; organisation and management; 
resources and services; and skills development. 
 
The Plymouth Award 
Students are encouraged to sign up for the Plymouth Award which is designed 
to recognise and celebrate student achievements outside the curriculum. Many 
students already make significant contributions to the life of their institution and 
the communities in which they live and work.  The Plymouth Award is one way 
of recognising the value that we place on these contributions and on the 
learning and personal growth that students gain from these activities. It is also 
recognized by many employers as a demonstration that you have gone above 
and beyond your studies. 

 
The Higher Education Achievement Record (HEAR) 
The HEAR includes and extends the existing record of academic achievement: 
the academic transcript, and the European Diploma Supplement. This 
information follows the same documentation you would expect for students 
graduating from any university in Europe. It also features additional 
achievements relating to co-curricular activities which are formally recognised 
by the University, for example, the Plymouth Award,  or being a Course Rep. A 
full list of what is included on your HEAR is available on the FAQs website. You 
can also view an example of a mock HEAR report.  

 
External Examiner Arrangements 
Each programme has an External Examiner who comes from a Higher 
Education Institution in the UK (not the University of Plymouth). The Subject 
External Examiner is primarily concerned with the standards of assessment of 
the subject and therefore attends the Subject Assessment panel. They will 
verify the process of assessment throughout your modules advise upon re-
assessment. Your final result is decided by an Award Assessment  Board 
which happens in August followed by resit boards in November.  
You can find your External Examiner reports online through the Plymouth 
student portal https://dle.plymouth.ac.uk/: click on “Tools/Resources” then 
“Your External Examiners”. 
 
Students as Partners 
Students and staff at The University of Plymouth have jointly developed an 
agreement that sets out key principles that underpin this partnership - Students 
as Partners. This aligns with the TT Partnership Agreement available HERE 

Alumni 
As Plymouth Students you are part of the Plymouth Alumni.  More information 
can be found at https://www.plymouth.ac.uk/alumni-friends/alumni 
TT alumni are listed here: https://www.transartinstitute.org/students 
TT news is regularly published here: https://www.transartinstitute.org/news/  
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NB All of the information in this Program Handbook for Transart Institute 
MFA Creative Practice (validated by The University of Plymouth) is 
correct at the time of printing. Courses are regularly reviewed and 
updated so details may change.  

The University of Plymouth is proud of its teaching and research and it 
takes all reasonable steps to provide educational services in the manner 
set out in this Program Handbook and in any documents referred to 
within it. It does not, however, guarantee the provision of such service
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1. Welcome and Introduction to MFA Creative Practice. 

Welcome to MFA Creative Practice delivered by Transart Institute.  
 
This program has been designed to equip you with the skills and knowledge base 
required to work in your chosen specialism or other graduate opportunities. It is 
also a platform from which you can undertake additional vocational and academic 
qualifications. 
 
This Program Quality handbook contains important information including: 
The approved programme specification 
Module records 
 
Note: The information in this handbook should be read in conjunction with the 
current edition of:   

- Your Institution & University Student Handbook which contains student 
support based information on issues such as finance and studying at HE 

- The University of Plymouth’s Student Handbook  
o available at: 

https://www.plymouth.ac.uk/your-university/governance/student-
handbook  
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2. Programme Specification  

1. MFA Creative Practice 
 
PG Cert HE 
PG Dip HE 
MFA Creative Practice 

 
2. Awarding Institution: University of Plymouth 
 
 

Teaching institution(s): Transart Institute 
 
 
3. Accrediting body(ies)  

 
N/A 

 
4. Distinctive Features of the Programme and the Student Experience 

The MFA CP programme is distinctive in that it offers a two year mode of 
study (2 x 36 weeks) in a low-residency format delivered by Transart 
Institute. The programme is in line with European models for Masters 
provision (Bologna 2nd Cycle) as well as with the established model for the 
MFA in the United States.  
The MFA attracts students from across the globe and has thus become a 
centre of cross-cultural artistic and intellectual exchange with its wide array 
of student nationalities and the pooling of faculty and advisors from several 
national HE systems. This provides a broad, international and vibrant 
context for research and inquiry. Through the international profile of the 
students and Faculty (staff) the programme brings together diverse 
practices from across a multitude of genres and disciplines. 

This spirit of internationality is fostered throughout the programme from: 
initial presentations on orientation day that enables every student to give a 
very brief frame of reference to their practice and background so everyone 
can understand which traditions they are coming from; to collaborations in 
workshops and seminars; to the actual formation of international artist 
groups with current students and alumni as members after completion of 
the programme. 

The programme offers one award title: MFA Creative Practice reflecting the 
transdisciplinary and hybrid nature of contemporary art making. 
There are no disciplinary boundaries laid down in the studio component of 
the programme enabling students to find their own position within the 
complex network of practices, references, theories and models that 
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constitute contemporary art making. Students reflect upon the intentions of 
their artistic practice thus reformulating and reframing their artistic positions 
supported by their developing research interests informing and providing 
context for their work. Hybrid and transdisciplinary practices including for 
example dialogical approaches, interactivity, collaborative strategies, 
curatorial practices, and socially-engaged projects all have a space in the 
programme alongside practices that define themselves through the use of 
specific media and channels of dissemination and presentation. Students 
can develop their practice individually or collaboratively. 
 
The programme emphasises students' interests, issues and personal 
themes and develops those further through the supervisory process as well 
as the alignment of the research interests with the individual artistic 
practice. Teaching takes place face-to-face at residencies and online 
through skype and blogs. Students learn together in online crit groups in 
addition to the intense periods of working together at the summer and 
winter residencies in Central Europe (currently Berlin) and New York 
respectively for the winter residency. Supervision for MFA students is 
agreed on the basis of mapping student proposals to staff research 
expertise. 

 
The programme is situated and delivered within a small institution and is 
validated by a multi-disciplinary university. Students can develop individual 
programmes of study that interact with disciplines across a range of 
subjects, reflecting the heterogeneity of contemporary artistic practice. 

 
5. Relevant QAA Subject Benchmark Group(s) 

SEEC Level 7 and General QAA benchmarking statement 
 
6. Programme Structure 

The programme contains 240 M level credits and is structured sequentially 
in three stages, PG cert, PG Dip and Masters. as follows: 
 
The PG Cert (Post-Graduate Certificate) award is available on completion 
of any two PG Dip modules (30 level 7 credits per module = 60 level 7 
credits). 
The PG Dip (Post-Graduate Diploma) award is available on completion of 
four modules (30 level 7 credits per module = 120 level 7 credits) MCP 501, 
MCP 503, MCP 502 and MCP 504 (MCP 504 is a prerequisite for MCP 505 
and MCP 506. Furthermore the credits from MCP 505 and 506 cannot 
contribute to the PG Dip award due to the developmental requirements of 
MCP 505 in relation to the requirement for summation of the MFA Project 
and its dissemination in MCP 506) 
 
The MFA (Master of Fine Arts) award is available on completion of four PG 
Dip modules and the two 60 level 7 credit MFA Project modules (MFA total 
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= 240 level 7 credits): MCP 501, MCP 503, MCP 502, MCP 504, and MCP 
505 and 506 (the award of MA is not offered within this programme 
because of the developmental requirements of MCP 505 that do not lead to 
summation of a creative art project but are preparation for the MFA Project 
and its dissemination in MCP 506). 
 
The programme is structured across 2 years, each of 36 weeks (2 
semesters) with MCP 501, MCP 502, MCP 503 and MCP 504 in year one, 
and MCP 505 and MCP 506 in year two. Summer and winter residencies 
are integrative parts of the modules. 
 
All students share the same modules throughout the programme. The 
award title is: MFA Creative Practice. Students articulate their research 
approaches, methods, aims and intentions, and the subject of their MFA 
project as part of MCP 504, in a written proposal. Supervision will be 
arranged as appropriate to the chosen MFA project. The Programme team 
will agree progression of students on the basis of the quality of their 
proposal. 
 
See Appendix 1 for structure diagram 

 
7. Programme Aims 

 
• enable participants through critical studies and a clear understanding of current theoretical  

positions to define their own concerns and to put them in broader artistic, political and  
social contexts; 

• enable participants to define a position for themselves in the spectrum of contemporary  
creative practice; 

• support participants in building a sustainable creative practice; 
• immerse participants into an environment of international and trans-cultural 

exchange 
• maintain and continue to develop a learning environment appropriate to 

postgraduate study; 
• provide high-quality teaching, underpinned by innovative staff research, 

scholarship and professional practice 
• enable participants to achieve a high level of performance appropriate to 

the award of a Masters degree; 
• enable participants to determine the focus, theme or subject of their work, 

within a framework of negotiated and independent study; 
• enhance the quality of participants’ practice through the development of 

critical enquiry and innovative thinking and making, realised through 
appropriate processes, approaches, methods, ideas, artworks and texts; 

• enable participants to develop and test an effective conceptual, contextual, 
and critical framework for their practice informed by interdisciplinary 
perspectives; 

• widen participation to include all those who can benefit from the 
programme 
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8. Programme Intended Learning Outcomes 
 

8.1. Knowledge and understanding 
 
On successful completion graduates should have developed: 
 

1. a systematic understanding of knowledge of contemporary art practice, and 
a critical awareness of current problems and/or new insights, much of 
which is informed by the fields of cultural theory, and at the forefront of 
contemporary creative practice 

2. a comprehensive understanding of techniques applicable to their own 
creative practice and research 

3. continue to advance their knowledge and understanding, and to develop 
new skills to a high level through creative practice. 
 

8.2. Cognitive and intellectual skills 
 
On successful completion graduates should have developed: 
 

1. the ability to deal with complex issues both systematically and creatively, 
make sound judgments and communicate their conclusions clearly through 
creative practice and writing to arts and non-arts audiences 

2. originality in the application of knowledge, together with a practical 
understanding of how established techniques of research and enquiry are 
used to create and interpret knowledge within contemporary art as well as 
in interdisciplinary contexts 

3. the ability to evaluate critically current research and advanced scholarship 
in the discipline of contemporary art practice 

4. the ability to evaluate methodologies and develop critiques of them and, 
where appropriate, to propose and test new artistic methods and forms of 
practice 

5. an appropriate conceptual and critical framework for their practice 
 

8.3. Key and transferable skills 
 
On successful completion graduates should have developed the ability to: 
 

1. self-directed learning and originality in tackling and solving problems, and 
act autonomously in planning and implementing tasks at a professional or 
equivalent level 

2. the ability to critically evaluate their practice against self- determined 
criteria 

3. a high level of communication skills in appropriate visual/spatial/material, 
written and verbal modes 

 
8.4. Employment related skills 

 
On successful completion graduates should have developed: 
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1. the exercise of initiative and personal reliability 
2. decision-making skills in complex and unpredictable situations 
3. the independent learning skills required for continuing professional and 

careers development. 
 

8.5. Practical skills 
 
On successful completion graduates should have developed: 
 

1. the ability to make creative use of the relationship between art practice and 
theory and generate innovative responses to problems and issues 

2. flexibility and effectiveness in the application of technical knowledge and 
expertise in the field of contemporary art practice 

3. exploratory and experimental approaches to ideas, methods, processes 
and material investigation 
 

9. Admissions Criteria, including APCL, APEL and DAS arrangements 
NB Transart recruits all students for this award. 
 
Entry Requirements for MFA Creative Practice 
Level 6 
undergraduate 
degree 

Normally applicants should have a BA, BSc or BFA in relevant 
arts subject (transcript and diplomas required) 

Portfolio 

Applications consist of a digital portfolio that should contain 
documentation of recent artistic practice i.e. evidence of a well 
developed independent and critical art practice; ability to write 
within a critical context; and a well considered and developed 
proposal for study at Masters level. Additionally applicants 
should provide a personal statement of 300-600 words and a 
curriculum vitae. 

APEL and APCL 

Applicants with APCL or APEL are considered on an individual 
basis according to the University regulations framework. 
Transart Institute provides the University with evidence of 
students’ prior learning. 

English Language 

Applicants for whom English is not their first language are 
required to have a TOEFL score (iBT) of 52 or more, or 6.5 
Ielts (or equivalent) 

DAS 

Prospective applicants should indicate any special needs 
and/or disabilities on the initial application form. Transart 
Institute will undertake every reasonable effort to 
accommodate students with special needs or disabilities, be 
they physical or sensory impairments, mental health and 
learning difficulties, or health conditions. All special needs will 
be negotiated after individual consultations 
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Other Applicants with Postgraduate degrees in non arts subjects may be 
accepted with an appropriate portfolio of artwork 

  
 
 
10. Progression criteria for Final and Intermediate Awards 
(see programme structure above) 
 
 
11. Exceptions to Regulations 

 
All modules are assessed on a PASS/FAIL basis, and awards are unclassified  
 
All modules are therefore non-compensatable. 

 
12. Transitional Arrangements 

None required 
 
 
13. Mapping and Appendices: 

13.1. ILOs against Modules LOs 
 
Intended Learning Outcomes Module LOs Module 
Knowledge and understanding 
a systematic understanding of knowledge 
of contemporary art practice, and a critical 
awareness of current problems and/or new 
insights, much of which is informed by the 
fields of cultural theory, and at the forefront 
of contemporary creative practice 

Propose and develop an 
individual and/or 
collaborative project 
focused upon selected 
ideas, issues or themes 
with negotiated aims and 
objectives through a study 
plan 
 
identify and analyse the 
features of these critical 
frameworks in relation to 
the field of study  
 
Present a coherent strategy 
for the further development 
of individual and/or 
collaborative practice in a 
written MFA Project 
Proposal 

MCP 501 
 
 
 
 
 
MCP 503 
 
 
 
MCP 504 
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a comprehensive understanding of 
techniques applicable to their own creative 
practice and research 

utilise a range of research 
methods and integrated 
practical and/or critical 
research skills to 
independently develop an 
MFA Project within an 
interdisciplinary context  
 

MCP 505 

continue to advance their knowledge and 
understanding, and to develop new skills to 
a high level through creative practice. 

source and research a 
range of conceptual and 
critical frameworks within 
an interdisciplinary context  
 

MCP 503 

Cognitive and intellectual skills 
the ability to deal with complex issues both 
systematically and creatively, make sound 
judgments and communicate their 
conclusions clearly through creative 
practice and writing to arts and non-arts 
audiences 

undertake research 
utilising integrated critical 
and practical research 
skills into the selected 
ideas, issues and 
directions 
 
independently articulate 
and critically discuss these 
frameworks in relation to 
selected practitioners and 
art practices in a piece of 
critical writing (research 
paper) 
 

MCP 501 
 
 
 
MCP 503 

originality in the application of knowledge, 
together with a practical understanding of 
how established techniques of research 
and enquiry are used to create and 
interpret knowledge within contemporary 
art as well as in interdisciplinary contexts 

develop strategies for, and 
undertake independent 
research and analysis 
utilising integrated critical 
and practical research 
skills into selected ideas, 
issues or themes within an 
interdisciplinary context  
 
utilise a range of research 
methods and integrated 
practical and/or critical 
research skills to 
independently develop an 
MFA Project within an 
interdisciplinary context  
 

MCP 502 
 
 
 
 
 
 
MCP 505 
MCP 506 
 

the ability to evaluate critically current 
research and advanced scholarship in the 
discipline of contemporary art practice 

articulate the objectives, 
themes and research 
strategies for the 
development of practice 

MCP 501 
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through presentations and 
informed critical debate  
 
Employ a range of research 
methods and integrated 
critical and practical 
research skills.   
 

 
 
 
MCP 504 

the ability to evaluate methodologies and 
develop critiques of them and,  where 
appropriate, to propose and test new 
artistic methods and forms of practice 

propose and develop an 
individual or collaborative 
project through a study 
plan focused upon selected 
ideas, issues and 
directions related to 
practice developed in  
Creative Practice 1 
 
Engage critically with 
research and development 
strategies from disciplinary 
and interdisciplinary 
perspectives 
 
articulate a clear 
conceptual, contextual and 
critical framework for the 
MFA Project informed by 
interdisciplinary 
perspectives and critically 
engaged practices  
 

MCP 502 
 
 
 
 
 
 
MCP 504 
 
 
 
MCP 506 

an appropriate conceptual and critical 
framework for their practice 

articulate the objectives, 
themes and research 
strategies for the 
development of practice 
through presentations and 
informed critical debate  
 
develop a coherent critical 
framework within which to 
produce, conceptualise 
and interrogate 
contemporary art practices 
- including their own 
practice 
 

MCP 502 
 
 
 
 
MCP 503 

Key and transferable skills 
self-directed learning and originality in 
tackling and solving problems, and act 
autonomously in planning and 
implementing tasks at a professional or 

Propose and develop an 
individual and/or 
collaborative project 
focused upon selected 

MCP 501 
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equivalent level ideas, issues or themes 
with negotiated aims and 
objectives through a study 
plan 
 
utilise a range of research 
methods and integrated 
practical and/or critical 
research skills to 
independently develop an 
MFA Project within an 
interdisciplinary context  
 

 
 
 
MCP 506 

the ability to critically evaluate their practice 
against self- determined criteria 

analyse, contextualise and 
discuss their own practice 
and that of others’ within a 
developing critical 
framework relating to the 
field of study 
 
identify self-determined 
aims and objectives and 
evaluative processes  
 
Critically analyse, 
contextualise and reflect on 
their individual and/or 
collaborative work 
 
test a clear conceptual, 
contextual and critical 
framework for the MFA 
Project informed by 
interdisciplinary 
perspectives and critically 
engaged practices  
 

MCP 501 
 
 
 
 
MCP 502 
 
 
MCP 504 
 
 
 
MCP 505 
MCP 506 

a high level of communication skills in 
appropriate visual/spatial/material, written 
and verbal modes 

analyse, contextualise and 
discuss their own practice 
and that of others’ within a 
developing critical 
framework relating to the 
field of study 
 
communicate their own 
developing critical position 
through a presentation 
 
realise intentions 
individually and/or 
collaboratively through a 
coherently conceived 
project  

MCP 502 
 
 
 
 
MCP 503 
 
 
MCP 506 
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Employment related skills 
the exercise of initiative and personal 
reliability 

realise intentions 
individually and/or 
collaboratively through a 
coherently conceived 
project  
 

MCP 506 

decision-making skills in complex and 
unpredictable situations 

demonstrate the ability to 
explore, apply and 
effectively utilise 
appropriate methods, 
approaches and processes 
in the realisation of ideas 
and intentions  
 

MCP 502 

the independent learning skills required for 
continuing professional and careers 
development. 

present provisional 
outcomes through critically 
considered and speculative 
strategies for presentation 
 
present outcomes through 
critically considered and 
developed strategies for 
dissemination  
 

MCP 505 
 
 
 
MCP 506 

Practical skills 
the ability to make creative use of the 
relationship between art practice and 
theory and generate innovative responses 
to problems and issues 

demonstrate the ability to 
explore and effectively 
utilise appropriate 
methods, approaches and 
processes in the realisation 
of ideas and intentions  
 
realise intentions 
individually and/or 
collaboratively through a 
coherently conceived 
project  
 

MCP 501 
MCP 502 
 
 
 
MCP 506 

flexibility and effectiveness in the 
application of technical knowledge and 
expertise in the field of contemporary art 
practice 

Produce, through a 
synthesis of critical theory, 
practice and writing 
 
articulate a clear 
conceptual, contextual and 
critical framework for the 
MFA Project informed by 
interdisciplinary 
perspectives and critically 

MCP 504 
 
 
MCP 506 
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engaged practices  
 

exploratory and experimental approaches 
to ideas, methods, processes and material 
investigation 

demonstrate the ability to 
explore, apply and 
effectively utilise 
appropriate methods, 
approaches and processes 
in the realisation of ideas 
and intentions  
 

MCP 502 

 
 
 
13.2 Mapping ILOs to assessment 

Intended Learning Outcomes Assessed 
Knowledge and understanding 
a systematic understanding of knowledge of 
contemporary art practice, and a critical 
awareness of current problems and/or new 
insights, much of which is informed by the 
fields of cultural theory, and at the forefront 
of contemporary creative practice 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 

a comprehensive understanding of 
techniques applicable to their own creative 
practice and research 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 

continue to advance their knowledge and 
understanding, and to develop new skills to a 
high level through creative practice. 

MCP 501, MCP 502, MCP 505, 
MCP 506 

Cognitive and intellectual skills 
the ability to deal with complex issues both 
systematically and creatively, make sound 
judgments and communicate their 
conclusions clearly through creative practice 
and writing to arts and non-arts audiences 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 

originality in the application of knowledge, 
together with a practical understanding of 
how established techniques of research and 
enquiry are used to create and interpret 
knowledge within contemporary art as well 
as in interdisciplinary contexts 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 
 
 

the ability to evaluate critically current 
research and advanced scholarship in the 
discipline of contemporary art practice 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 
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the ability to evaluate methodologies and 
develop critiques of them and,  where 
appropriate, to propose and test new artistic 
methods and forms of practice 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 

an appropriate conceptual and critical 
framework for their practice 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 

Key and transferable skills 
self-directed learning and originality in 
tackling and solving problems, and act 
autonomously in planning and implementing 
tasks at a professional or equivalent level 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 

the ability to critically evaluate their practice 
against self- determined criteria 

MCP 501, MCP 502, MCP 505, 
MCP 506 

a high level of communication skills in 
appropriate visual/spatial/material, written 
and verbal modes 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 

Employment related skills 
the exercise of initiative and personal 
reliability 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 

decision-making skills in complex and 
unpredictable situations 

MCP 501, MCP 502, MCP 505, 
MCP 506 

the independent learning skills required for 
continuing professional and careers 
development. 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 
 

Practical Skills 
the ability to make creative use of the 
relationship between art practice and theory 
and generate innovative responses to 
problems and issues 

MCP 501, MCP 502, MCP 503, 
MCP 504, MCP 505, MCP 506 
 

flexibility and effectiveness in the application 
of technical knowledge and expertise in the 
field of contemporary art practice 

MCP 501, MCP 502, MCP 505, 
MCP 506 

exploratory and experimental approaches to 
ideas, methods, processes and material 
investigation 

MCP 501, MCP 502, MCP 505, 
MCP 506 
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14.1 Appendices 
 

Appendix 1 
MFA Program Structure 
 July/August Sept-Feb January Fe

b 
Feb-June Jun

e 
Yea
r 1 

Summer 
Residency 1 
 
Orientation 
Presentations 
Workshops 
Seminars 
Proposal writing 

Semester 1 
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Online 
advisement 
Online Crit 
Groups 

Winter Residency 
1 
 
Presentations/Crit
s 
Cultural tours 
 
 
(NB participation 
at residencies is 
assessed) su
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si
on

 M
C

P
50

1 

Semester 2 
 
MCP503 
MCP502 
MCP504 
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Online Crit 
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C
P
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2 
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Summer 
Residency 2 
 
Presentations  
Workshops 
Seminars 
 
 
(NB participation 
at residencies is 
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Semester 3 
 
MCP505 
 
Online 
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Online Crit 
Groups 

Winter Residency 
2 
 
Presentations/Crit
s 
Cultural tours 
 
 
 
(NB participation 
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is

si
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C

P
50
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Semester 4 
 
MCP506 
 
Online 
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Online Crit 
Groups 
Dissemination 
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bm
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C
P
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6 

       
 Summer 

Residency 3 
 
Presentations 
Workshops 
Seminars 
Exhibitions 
 
(NB participation 
at residencies is 
assessed) 
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3. Module Records  

THE UNIVERSITY OF PLYMOUTH MODULE RECORD 
 
SECTION A: DEFINITIVE MODULE RECORD. Proposed changes must be submitted 
via Faculty Quality Procedures for approval and issue of new module code. 
 
MODULE CODE: MCP501 MODULE TITLE: Creative Practice 1 
 
CREDITS:  30 FHEQ LEVEL: 7 JACS CODE: W100 
 
PRE-REQUISITES: N CO-REQUISITES:  

N 
COMPENSATABLE:  N (if No identify 
programmes in notes box below) 

 
SHORT MODULE DESCRIPTOR: (max 425 characters) 
This module provides an opportunity to propose and undertake an individual or 
collaborative practice-related ISP (independent study project). Students receive advisor 
support for their agreed research direction and theme, and develop a project through 
appropriate methods and approaches. Practice is developed, questioned, reflected on, 
and analysed collectively through dialogues, presentations, seminars and critiques. 
. 
ELEMENTS OF ASSESSMENT [Use HESA KIS definitions]  see Definitions of 
Elements and Components of Assessment regulations  
E1 (Examination)  C1  

(Coursework) 
 

Pass/Fail 
P1  
(Practical) 

 

E2 (Clinical 
Examination) 

 A1 (Generic 
assessment) 

   

T1 (Test)      

 
SUBJECT ASSESSMENT PANEL Group to which module should be linked: MCP 
 
Professional body minimum pass mark requirement: N/A 
 
 
MODULE AIMS: To enable students to identify ideas and themes appropriate to 
Masters level enquiry and to develop and begin to realise these ideas in an individual or 
collaborative project through appropriate processes, methods and approaches. The 
module will support students in developing their understanding of techniques applicable to 
their own research or advanced scholarship. The module will encourage students to 
evaluate methodologies and develop critiques of them and, where appropriate, to propose 
new hypotheses. 
 
ASSESSED LEARNING OUTCOMES: (additional guidance below) 
At the end of the module the learner will be expected to be able to:  

1. Propose and develop an individual and/or collaborative project focused upon 
selected ideas, issues or themes with negotiated aims and objectives through a 
study plan 

2. undertake research utilising integrated critical and practical research skills into the 
selected ideas, issues and directions 

3. demonstrate the ability to explore and effectively utilise appropriate methods, 
approaches and processes in the realisation of ideas and intentions  
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4. articulate the objectives, themes and research strategies for the development of 
practice through presentations and informed critical debate  

5. analyse, contextualise and discuss their own practice and that of others’ within a 
developing critical framework relating to the field of study 

DATE OF APPROVAL: 30/4/2010        FACULTY/OFFICE: Art & Humanities 
DATE OF IMPLEMENTATION: Sep 2015  SCHOOL/PARTNER: A&M 
DATE(S) OF APPROVED CHANGE:  
XX/XX/XXXX 

SEMESTER:  Semester 1  

 
SECTION B: DETAILS OF TEACHING, LEARNING AND ASSESSMENT  
Items in this section must be considered annually and amended as 
appropriate, in conjunction with the Module Review Process. Some parts of 
this page may be used in the KIS return and published on the extranet as a 
guide for prospective students. Further details for current students should 
be provided in module guidance notes. 
 
ACADEMIC YEAR: 18/19 NATIONAL COST CENTRE: 143 
 
MODULE LEADER: Michael 
Bowdidge 

OTHER MODULE STAFF:    
 

 
Summary of Module Content  
Within this independent study module the syllabus content is determined by each 
participant within the parameters of the programme structures and requirements. The 
emphasis is on experimentation, improvisation and exploration of ideas, themes, 
processes and approaches. There is no expectation of producing fully-resolved works at 
this stage. Selected examples of relevant art practices, ideas, theories and related issues 
are analysed and discussed. Work in progress is presented for peer and staff discussion, 
critical analysis and evaluation, both to provide feedback, to develop presentation and 
research skills, and to support each student in the clarification of aims, and in the 
development and contextualisation of work. 
 
SUMMARY OF TEACHING AND LEARNING [Use HESA KIS definitions} 
Scheduled Activities  Hours Comments/Additional Information 
Induction (TIS, IT) 5 At summer residency 1 
Workshops 30 At summer residency 1 
Lectures 3 At summer residency 1 
Student presentations 20 At summer 1 and winter 1 residencies 
Faculty presentations 3 At summer residency 1 
External visits 15 Gallery excursions during summer residency 
Workshops 6 Prof practice at summer 1 and winter 1 residency 
Tutorial with adviser  2 face to face at summer residency 
Tutorials with adviser 2 Via skype during semester 1 
Critique groups 8 During summer residency 1 
Critique groups 10 Via skype during semester 1 
Guided independent 
study 

15 Workshop preparation during summer residency 1 



  
 

Page 52 of 68 
Last Saved 20171215   
University of Plymouth Academic Partnerships Programme Quality Handbook 
(INT) 

Guided independent 
study  

15 Completing blogs - online formative assessment 

Guided independent 
study 

15 Completing reading diary for summer residency 

Open Frame event 7 At summer residency: opportunity for participating 
in informal presentations 

Guided independent 
study 

100 Studio work during semester 1 

Guided independent 
study 

50 Studio based research during semester 1 

Total 300 
 

(NB: 1 credit = 10 hours of learning; 
10 credits = 100 hours, etc) 
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Coursework 
C_ 
 

A body of 
work 
 

                     
Pass/fail 

1,2,3,4,5 

 
Updated by:     Sarah Bennett                                         
Date:  August 2015 

Approved by:                                           
Date: XX/XX/XXXX 
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THE UNIVERSITY OF PLYMOUTH MODULE RECORD 
 
SECTION A: DEFINITIVE MODULE RECORD. Proposed changes must be 
submitted via Faculty Quality Procedures for approval and issue of new 
module code. 
 
MODULE CODE: MCP502 MODULE TITLE: Creative Practice 2 
 
CREDITS:  30 FHEQ LEVEL: 7 JACS CODE: W100 
 
PRE-REQUISITES: 
MCP501 

CO-REQUISITES:  
N 

COMPENSATABLE:  N (if No 
identify programmes in notes box 
below) 

 
SHORT MODULE DESCRIPTOR: (max 425 characters) 
This module provides an opportunity to propose and undertake an individual or 
collaborative practice-related ISP (independent study project) that builds on and 
advances work undertaken in Creative Practice 1 (MCP 501). Students receive 
advisor support for their agreed research direction and theme, and develop a 
project through appropriate methods and approaches. Practice is developed, 
questioned, reflected on, and analysed collectively through dialogues, 
presentations, seminars and critiques. 
. 
ELEMENTS OF ASSESSMENT [Use HESA KIS definitions]  see Definitions of 
Elements and Components of Assessment regulations  
E1 (Examination)  C1  

(Coursework) 
 

Pass/Fail 
P1  
(Practical) 

 

E2 (Clinical 
Examination) 

 A1 (Generic 
assessment) 

   

T1 (Test)      
 
SUBJECT ASSESSMENT PANEL Group to which module should be linked: 
MCP 
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Professional body minimum pass mark requirement: N/A 
 
 
MODULE AIMS: To enable students to continue to identify ideas, and extend 
directions and themes appropriate to Masters level enquiry and to develop and 
realise these ideas in an individual or collaborative project through appropriate 
processes, methods and approaches. To enable students to extend their 
knowledge and understanding, and to develop new skills to a high level. Students 
are supported in developing self-direction and originality in tackling and solving 
problems, and acting autonomously in planning and implementing tasks. 
 
ASSESSED LEARNING OUTCOMES: (additional guidance below) 
At the end of the module the learner will be expected to be able to:  

1. propose and develop an individual or collaborative project through a study 
plan focused upon selected ideas, issues and directions related to practice 
developed in  Creative Practice 1 (MCP 501)  

2. identify self-determined aims and objectives and evaluative processes  
3. develop strategies for, and undertake independent research and analysis 

utilising integrated critical and practical research skills into selected ideas, 
issues or themes within an interdisciplinary context  

4. demonstrate the ability to explore, apply and effectively utilise appropriate 
methods, approaches and processes in the realisation of ideas and 
intentions  

5. articulate the objectives, themes and research strategies for the 
development of practice through presentations and informed critical debate  

6. analyse, contextualise and discuss their own practice and that of others’ 
within a developing critical framework relating to the field of study 
 

DATE OF APPROVAL: 30/4/2010        FACULTY/OFFICE: Art & 
Humanities 

DATE OF IMPLEMENTATION: Sep 2015  SCHOOL/PARTNER: A&M 
DATE(S) OF APPROVED CHANGE:  
XX/XX/XXXX 

SEMESTER:  Semester 2 

 
 
SECTION B: DETAILS OF TEACHING, LEARNING AND ASSESSMENT  

Items in this section must be considered annually and amended as 
appropriate, in conjunction with the Module Review Process. Some parts 
of this page may be used in the KIS return and published on the extranet 
as a guide for prospective students. Further details for current students 
should be provided in module guidance notes. 
 
ACADEMIC YEAR: 18/19 NATIONAL COST CENTRE: 143 
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MODULE LEADER: Michael 
Bowdidge 

OTHER MODULE STAFF:    
 

 
Summary of Module Content  
Within this independent study module the syllabus content is determined by each 
participant within the parameters of the programme structures and requirements. 
Participants can experiment with, and revise, ideas, themes and processes and 
approaches initially explored in Creative Practice 1 or propose a new project. There is no 
expectation of producing a completed project therefore practice may be taken to full 
resolution or developed to provisional stage that introduces new and speculative 
approaches. Selected examples of relevant art practices, ideas, theories and related 
issues are analysed and discussed. Work in progress is presented for peer and staff 
discussion and evaluation, both to provide feedback, to develop presentation and 
research skills, and to support each student in the development and contextualisation of 
work. 

 
 

SUMMARY OF TEACHING AND LEARNING [Use HESA KIS definitions} 
Scheduled Activities  Hours Comments/Additional Information 
Group meetings 3 At summer residency 2 
Workshops 15 At summer residency 2 
Lectures 5 At summer residency 2 
Student presentations 20 At summer 2 residency 
Faculty presentations 3 At summer residency 2 
External visits 10 Gallery excursions during summer residency 2 
Workshops 3 Prof practice at summer 2  
Tutorial with adviser  2 face to face at summer residency 
Tutorials with adviser 2 Via skype during semester 2 
Critique groups 10 During summer residency 2 
Critique groups 10 Via skype during semester 2 
Guided independent 
study 

15 Workshop preparation during summer residency 2 

Guided independent 
study  

15 Completing blogs - online formative assessment 

Guided independent 
study 

15 Completing reading diary for summer residency 2 

Open Frame event 7 At summer residency: opportunity for 
participating in informal presentations 

Guided independent 
study 

100 Studio work during semester 2 

Guided independent 
study 

65 Studio based research during semester 2 

Total 300 (NB: 1 credit = 10 hours of learning; 
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 10 credits = 100 hours, etc) 
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Coursework 
C_ 
 

A body of 
work 
 

                     
Pass/fail 

1,2,3,4,5,6 

 
Updated by:    Sarah Bennett                                          
Date:  Aug 2015 

Approved by:                                           
Date: XX/XX/XXXX 

 
 
 
 
 
 
 
 

THE UNIVERSITY OF PLYMOUTH MODULE RECORD 
 
SECTION A: DEFINITIVE MODULE RECORD. Proposed changes must be 
submitted via Faculty Quality Procedures for approval and issue of new 
module code. 
 
MODULE CODE: MCP503 MODULE TITLE: Critical Frameworks 

for Creative Practice 
 
CREDITS:  30 FHEQ LEVEL: 7 JACS CODE: W100 
 
PRE-REQUISITES: N CO-REQUISITES:  

N 
COMPENSATABLE:  N (if No 
identify programmes in notes box 
below) 

 
SHORT MODULE DESCRIPTOR: (max 425 characters) 
This module enables participants to identify, analyse and reformulate critical 
frameworks, informed by interdisciplinary perspectives, through which art 
practices can be conceptualised, produced and evaluated. The module provides a 
forum within which to examine how ideas, ideologies and values frame and inform 
contemporary art practices, as well as how such frames can be interrogated and 
challenged through the production methods and approaches of art practice. 
. 
ELEMENTS OF ASSESSMENT [Use HESA KIS definitions]  see Definitions of 
Elements and Components of Assessment regulations  
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E1 (Examination)  C1  
(Coursework) 

 
Pass/Fail 

P1  
(Practical) 

 

E2 (Clinical 
Examination) 

 A1 (Generic 
assessment) 

   

T1 (Test)      

 
SUBJECT ASSESSMENT PANEL Group to which module should be linked: 
MCP 
 
Professional body minimum pass mark requirement: N/A 
 
 
MODULE AIMS: To provide a critical forum in which to examine ideas and 
issues relating to contemporary creative art practices and approaches; to develop 
an understanding of the motives, intentions and ideologies which frame and 
inform art practice; to develop tools of analysis and critical questioning in order to 
challenge such frames; to provide a foundation for the development of critical 
production for their practice. 
 
ASSESSED LEARNING OUTCOMES: (additional guidance below) 
At the end of the module the learner will be expected to be able to:  

1. source and research a range of conceptual and critical frameworks within 
an interdisciplinary context  

2. identify and analyse the features of these critical frameworks in relation to 
the field of study  

3. independently articulate and critically discuss these frameworks in relation 
to selected practitioners and art practices in a piece of critical writing 
(research paper) 

4. develop a coherent critical framework within which to produce, 
conceptualise and interrogate contemporary art practices - including their 
own practice 

5. communicate their own developing critical position through a presentation 
 

DATE OF APPROVAL: 30/4/10        FACULTY/OFFICE: Art & 
Humanities 

DATE OF IMPLEMENTATION: Sep 2015  SCHOOL/PARTNER: A&M 
DATE(S) OF APPROVED CHANGE:  
XX/XX/XXXX 

SEMESTER:  Semester 1 

 
 
SECTION B: DETAILS OF TEACHING, LEARNING AND ASSESSMENT  

Items in this section must be considered annually and amended as 
appropriate, in conjunction with the Module Review Process. Some parts 
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of this page may be used in the KIS return and published on the extranet 
as a guide for prospective students. Further details for current students 
should be provided in module guidance notes. 
 
ACADEMIC YEAR: 18/19 NATIONAL COST CENTRE: 143 
 
MODULE LEADER: Michael 
Bowdidge 

OTHER MODULE STAFF:    
 

 
Summary of Module Content  
Through advisor-led seminars, artist’s talks and exhibition visits a range of critical 
frameworks, informed by interdisciplinary perspectives, are introduced, examined, 
analysed and interrogated. Students undertake research into the critical framing of 
selected relevant practices and articulate their findings through presentations to the group 
and a piece of critical writing (research paper) in order to begin to develop the critical 
foundations for their own practice and to understand the positioning of their own practice 
in contemporary cultural contexts. 

 
SUMMARY OF TEACHING AND LEARNING [Use HESA KIS definitions} 
Scheduled Activities  Hours Comments/Additional Information 
Seminars  15 At summer residency 1 
Student presentations 20 At summer 1 and winter 1 residencies 
Lectures 3 At summer residency 1 
Tutorials with adviser 2 Via skype 
Guided independent 
study  

10 Completing blogs - online formative assessment 

Guided independent 
study 

10 Completing reading diary for summer residency 

External visits 5 Gallery excursions during winter 1 residency 
Guided independent 
study 

85 Research/reading etc 

Guided independent 
study 

150 Writing 

Total 300 (NB: 1 credit = 10 hours of learning; 
10 credits = 100 hours, etc) 
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Coursework 
C_ 
 

 
A written 
paper 

                     
Pass/fail 

1,2,3,4,5 
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Updated by: S Bennett                                             
Date:  Aug 2015 

Approved by:                                           
Date: XX/XX/XXXX 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

THE UNIVERSITY OF PLYMOUTH MODULE RECORD 
 
SECTION A: DEFINITIVE MODULE RECORD. Proposed changes must be 
submitted via Faculty Quality Procedures for approval and issue of new 
module code. 
 
MODULE CODE: MCP504 MODULE TITLE: Synthesis 
 
CREDITS:  30 FHEQ LEVEL: 7 JACS CODE: W100 
 
PRE-REQUISITES: N CO-REQUISITES:  

N 
COMPENSATABLE:  N (if No 
identify programmes in notes box 
below) 

 
SHORT MODULE DESCRIPTOR: (max 425 characters) 
The module seeks to continue the principle of critical practice or embedding 
theory in practice. It requires students to produce critical writing (a research 
paper) in support of their practice based ISP and articulate their proposal for the 
MFA Project 
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. 
ELEMENTS OF ASSESSMENT [Use HESA KIS definitions]  see Definitions of 
Elements and Components of Assessment regulations  
E1 (Examination)  C1  

(Coursework) 
 

Pass/Fail 
P1  
(Practical) 

 

E2 (Clinical 
Examination) 

 A1 (Generic 
assessment) 

   

T1 (Test)      
 
SUBJECT ASSESSMENT PANEL Group to which module should be linked: 
MCP 
 
Professional body minimum pass mark requirement: N/A 
 
 
MODULE AIMS:  
To develop a critical understanding of the field, through practical and critical 
contextual work. 
To enable critical analyse, contextualisation and reflection on  individual and/or 
collaborative work, 
To introduce generic academic research skills and methods. 
To develop strategies to support a critical framework for research and project 
development. 
To provide a foundation for the development of critical production for future work. 
 
ASSESSED LEARNING OUTCOMES: (additional guidance below) 
At the end of the module the learner will be expected to be able to:  

1. Produce, through a synthesis of critical theory, practice and writing 
2. Critically analyse, contextualise and reflect on their individual and/or 

collaborative work 
3. Employ a range of research methods and integrated critical and practical 

research skills.   
4. Engage critically with research and development strategies from 

disciplinary and interdisciplinary perspectives. 
5. Present a coherent strategy for the further development of individual and/or 

collaborative practice in a written MFA Project Proposal 
 
DATE OF APPROVAL: 30/4/10     FACULTY/OFFICE: Art & 

Humanities 
DATE OF IMPLEMENTATION: Sep 2015  SCHOOL/PARTNER: A&M 
DATE(S) OF APPROVED CHANGE:  
XX/XX/XXXX 

SEMESTER:  Semester 2 
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SECTION B: DETAILS OF TEACHING, LEARNING AND ASSESSMENT  

Items in this section must be considered annually and amended as 
appropriate, in conjunction with the Module Review Process. Some parts 
of this page may be used in the KIS return and published on the extranet 
as a guide for prospective students. Further details for current students 
should be provided in module guidance notes. 
 
ACADEMIC YEAR: 18/19 NATIONAL COST CENTRE: 143 
 
MODULE LEADER: Michael 
Bowdidge 

OTHER MODULE STAFF:    
 

 
Summary of Module Content  
Students are expected to develop an informed sense of their own practice in this module. It 
continues the principle of critical practice or embedding theory in practice building upon other 
modules. Students are asked to undertake a literature search, analyse, reflect upon and 
contextualise their own practice, and prepare research and development materials towards 
an ambitious MFA Project. Students hold a seminar to disseminate their findings and 
produce a written MFA Project proposal that articulates their interdisciplinary thinking. In 
support of this, a discursive workshop in research methods will cover a variety ways of 
‘knowing’ – from activities of ‘making’ to more conventional academic (qualitative and 
quantitative) distinctions between the fields of art and science. The module introduces an 
interdisciplinary field of inquiry and practice, and students will begin to formulate ideas 
towards future work. For all MFA students it is expected that the work for this module will 
form part of the research and development stage of the project including the development of 
a MFA Project Proposal. It will contribute key references, early thinking towards written work 
(bibliography, etc) and background thinking towards the practical aspects. 
 
SUMMARY OF TEACHING AND LEARNING [Use HESA KIS definitions} 
Scheduled Activities  Hours Comments/Additional Information 
Student presentations 15 At summer residency 2 
Seminars 5 At summer residency 2 
Lectures 3 At summer residency 2 
Faculty presentations 3 At summer residency 2 
Open Frame event 7 At summer residency: opportunity for participating in 

informal presentations 
Tutorials with adviser 2 Via skype 
Guided independent 
study  

15 Completing blogs - online formative assessment 

Guided independent 
study 

15 Completing reading diary for summer 2 residency 

External visits 10 Gallery excursions during summer 2 residency 
Guided independent 75 Research/reading etc 
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study 
Guided independent 
study 

150 Proposal writing 

Total 300 (NB: 1 credit = 10 hours of learning; 
10 credits = 100 hours, etc) 
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Coursework 

C_ 
 

 
A written 
and 
illustrated 
proposal 

                     
Pass/fail 

1,2,3,4,5 

 
Updated by:   S Bennett                                           
Date:  Aug 2015 

Approved by:                                           
Date: XX/XX/XXXX 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

THE UNIVERSITY OF PLYMOUTH MODULE RECORD 
 
SECTION A: DEFINITIVE MODULE RECORD. Proposed changes must be 
submitted via Faculty Quality Procedures for approval and issue of new 
module code. 
 
MODULE CODE: MCP505 MODULE TITLE: MFA Project Part 1 
 
CREDITS:  60 FHEQ LEVEL: 7 JACS CODE: W100 
 
PRE-REQUISITES: CO-REQUISITES:  COMPENSATABLE:  N (if No 
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PGDip or equivalent N identify programmes in notes box 
below) 

 
SHORT MODULE DESCRIPTOR: (max 425 characters) 
This independent study module provides an opportunity commence and develop 
an individual and/or collaborative MFA Project from a study plan that is written and 
presented in MCP 504. Within the framework of defined programme learning 
outcomes and self-negotiated aims, objectives and methods, participants 
commence the development a project on a selected issue or theme, underpinned 
by relevant research, analysis, theoretical framing, and critical reflection. 
. 
ELEMENTS OF ASSESSMENT [Use HESA KIS definitions]  see Definitions of 
Elements and Components of Assessment regulations  
E1 (Examination)  C1  

(Coursework) 
 

Pass/Fail 
P1  
(Practical) 

 

E2 (Clinical 
Examination) 

 A1 (Generic 
assessment) 

   

T1 (Test)      

 
SUBJECT ASSESSMENT PANEL Group to which module should be linked: 
MCP 
 
Professional body minimum pass mark requirement: N/A 
 
 
MODULE AIMS:  
To enable students to explore ideas and intentions through commencing an MFA 
project, effectively testing appropriate research methods, approaches and media, 
and informed by an understanding and application of contemporary theories and 
practices. Group dialogues and critiques provide a forum for undertaking, 
questioning and presenting research, and for sustained analysis, critical reflection 
and evaluation at a developmental stage. 
 
ASSESSED LEARNING OUTCOMES: (additional guidance below) 

1. utilise a range of research methods and integrated practical and/or critical 
research skills to independently develop an MFA Project within an 
interdisciplinary context  

2. begun to realise intentions individually and/or collaboratively in preparation 
for a coherently conceived project to be disseminated in MCP 506  

3. present provisional outcomes through critically considered and speculative 
strategies for presentation 

4. test a clear conceptual, contextual and critical framework for the MFA 
Project informed by interdisciplinary perspectives and critically engaged 
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practices  
5. critically reflect upon and evaluate practice against negotiated aims and 

objectives at a formative stage of the MFA Project. 
 

DATE OF APPROVAL: 30/4/10        FACULTY/OFFICE: Art & 
Humanities 

DATE OF IMPLEMENTATION: Sep 2015  SCHOOL/PARTNER: A&M 
DATE(S) OF APPROVED CHANGE:  
XX/XX/XXXX 

SEMESTER:  Semester 1 

 
 
SECTION B: DETAILS OF TEACHING, LEARNING AND ASSESSMENT  

Items in this section must be considered annually and amended as 
appropriate, in conjunction with the Module Review Process. Some parts 
of this page may be used in the KIS return and published on the extranet 
as a guide for prospective students. Further details for current students 
should be provided in module guidance notes. 
 
ACADEMIC YEAR: 18/19 NATIONAL COST CENTRE: 143 
 
MODULE LEADER: Michael 
Bowdidge 

OTHER MODULE STAFF:    
 

 
Summary of Module Content  
In this independent study module, which builds on practice and research undertaken in 
the PGDip stage, the syllabus content is determined by each participant in negotiation 
with advisors and with reference to the study plan for MCP 504. Presentations, critiques, 
and advisor meetings provide a critical forum and testing ground through dialogues and 
debates about ideas, issues, research strategies, presentation and work in progress. 
Students use critical feedback, analysis and self-evaluation to develop practice and texts. 
Networks for the exchange of ideas, information, sources and resources will be 
established by the participating students and staff, and through the research foci of the 
members 

 
SUMMARY OF TEACHING AND LEARNING [Use HESA KIS definitions} 
Scheduled Activities  Hours Comments/Additional Information 
Group meetings 3 At summer residency 2 
Seminars 10 At summer residency 2 
Workshops 15 At summer residency 2 
Lectures 3 At winter residency 2 
Student presentations 30 At winter residency 2 
Faculty presentations 3 At summer residency 2 
External visits 10 Gallery excursions during winter residency 2 
Workshops 6 Prof practice at winter 2 residency 
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Tutorial with advisers  4 face to face at summer residency 2 
Tutorials with advisers 4 Via skype during semester 1 (3) 
Critique groups 10 Via skype during semester 1 (3) 
Guided independent 
study 

15 Workshop preparation during summer residency 2 

Guided independent 
study  

15 Completing blogs - online formative assessment 

Guided independent 
study 

15 Completing reading diary for summer residency 

Exhibition 
presentations 

7 Participating in discussion with graduating 
students at summer residency 2 

Guided independent 
study 

150 MFA project research during semester 1 (3) 

Guided independent 
study 

150 Studio work during semester 1 (3) 

Guided independent 
study 

150 Writing during semester 1 (3) 

Total 600 
 

(NB: 1 credit = 10 hours of learning; 
10 credits = 100 hours, etc) 
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Coursework 
C_ 
 

A body of 
work 
 

                     
Pass/fail 

1,2,3,4,5 

 
Updated by:           S Bennett                                   
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THE UNIVERSITY OF PLYMOUTH MODULE RECORD 
 
SECTION A: DEFINITIVE MODULE RECORD. Proposed changes must be 
submitted via Faculty Quality Procedures for approval and issue of new 
module code. 
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MODULE CODE: MCP506 MODULE TITLE: MFA Project Part 2 
 
CREDITS:  60 FHEQ LEVEL: 7 JACS CODE: W100 
 
PRE-REQUISITES: 
PGDip or equivalent 

CO-REQUISITES:  
N 

COMPENSATABLE:  N (if No 
identify programmes in notes box 
below) 

 
SHORT MODULE DESCRIPTOR: (max 425 characters) 
This independent study module provides an opportunity to produce and complete 
an individual and/or collaborative MFA Project. Within the framework of defined 
programme outcomes participants create work on a selected issue or theme, 
underpinned by relevant research, analysis, theoretical framing, and critical 
reflection, and disseminated in an appropriate form. 
. 
ELEMENTS OF ASSESSMENT [Use HESA KIS definitions]  see Definitions of 
Elements and Components of Assessment regulations  
E1 (Examination)  C1  

(Coursework) 
 

Pass/Fail 
P1  
(Practical) 

 

E2 (Clinical 
Examination) 

 A1 (Generic 
assessment) 

   

T1 (Test)      
 
SUBJECT ASSESSMENT PANEL Group to which module should be linked: 
MCP 
 
Professional body minimum pass mark requirement: N/A 
 
 
MODULE AIMS:  
To enable students to realise ideas and intentions through a completed creative 
MFA Project, effectively deploying appropriate research methods, approaches, 
media and dissemination, and informed by an understanding and application of 
contemporary theories and practices. Group dialogues and critiques provide a 
forum for undertaking, questioning and presenting research, and for sustained 
analysis, critical reflection and evaluation leading to a final presentation of the 
MFA Project. 
 
ASSESSED LEARNING OUTCOMES: (additional guidance below) 

1. utilise a range of research methods and integrated practical and/or critical 
research skills to independently develop an MFA Project within an 
interdisciplinary context  

2. realise intentions individually and/or collaboratively through a coherently 
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conceived project  
3. present outcomes through critically considered and developed strategies for 

dissemination  
4. articulate a clear conceptual, contextual and critical framework for the MFA 

Project informed by interdisciplinary perspectives and critically engaged 
practices  

5. critically reflect upon and evaluate practice against self-determined aims 
and objectives 
 

DATE OF APPROVAL: 30/4/10        FACULTY/OFFICE: Art & 
Humanities 

DATE OF IMPLEMENTATION: Sep 2105  SCHOOL/PARTNER: A&M 
DATE(S) OF APPROVED CHANGE:  
XX/XX/XXXX 

SEMESTER:  Semester 2 

 
 
SECTION B: DETAILS OF TEACHING, LEARNING AND ASSESSMENT  

Items in this section must be considered annually and amended as 
appropriate, in conjunction with the Module Review Process. Some parts 
of this page may be used in the KIS return and published on the extranet 
as a guide for prospective students. Further details for current students 
should be provided in module guidance notes. 
 
ACADEMIC YEAR: 18/19 NATIONAL COST CENTRE: 143 
 
MODULE LEADER: Michael 
Bowdidge 

OTHER MODULE STAFF:    
 

 
Summary of Module Content  
In this independent study module, which builds on practice and research undertaken in 
the PGDip stage and MCP 505, the syllabus content is determined by each participant in 
negotiation with advisors and with reference to the study plan for MCP 504 and also in 
relation to work developed in MCP 505. Presentations, critiques, and advisor meetings 
provide a critical forum and testing ground through dialogues and debates about ideas, 
issues, research strategies and work in progress. Students use critical feedback, analysis 
and self-evaluation to develop practice and texts, and appropriate methods of 
dissemination. Networks for the exchange of ideas, information, sources and resources 
will be established by the participating students and staff, and through the research of its 
members. 

 
SUMMARY OF TEACHING AND LEARNING [Use HESA KIS definitions} 
Scheduled Activities  Hours Comments/Additional Information 
Group meetings 3 At summer residency 3 
Seminars 15 At summer residency 3 
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Workshops 30 At summer residency 3 
Lectures 3 At summer residency 3 
Student presentations 30 At summer residency 3 
Faculty presentations 3 At summer residency 3 
External visits 10 Gallery excursions during summer residency 3 
Workshops 5 Prof practice at summer residency 3 
Tutorials with advisers 6 Via skype during semester 2 (4) 
Critique groups 10 During summer residency 3 
Critique groups 10 Via skype during semester 2 (4) 
Guided independent 
study 

15 Workshop preparation during summer residency 2 

Guided independent 
study  

20 Completing blogs - online formative assessment 

Guided independent 
study 

15 Completing reading diary for summer residency 

Exhibitions 15 At summer residency 3 
Guided independent 
study 

100 MFA project research during semester 2 

Guided independent 
study 

150 Studio work during semester 2 (4) 

Guided independent 
study 

150 Writing during semester 2 (4) 

Guided independent 
study 

20 Disseminating MFA project during semester 
2 (4) 

Total 600 
 

(NB: 1 credit = 10 hours of learning; 
10 credits = 100 hours, etc) 
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